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2020 has been a year of uncertainty and a rollercoaster of emotions. The global  

pandemic changed our way of life, isolated many from their loved ones, and generated  

an elevated level of fear. The racial tensions in the United States saddened the world  

and reawakened a global conversation about racism and a necessary call for change.

If 2020 has taught me anything, it is these two things:

A slower life is a better way of life (at least for me, anyway). The pandemic slowed  

my family’s activities and made me appreciate the smaller things in life: longer bedtime  

stories, family board game nights, arts and crafts. My new role as Editor has allowed me to 

spend more time with my family and less time commuting, which I am very grateful for.

The second thing is that it is essential now, more than ever, for Black, Indigenous and 

People of Colour (BIPOC) to see themselves represented in the books they read. In recent 

years there has been an increase in books created by BIPOC, but more needs to be done. 

Young readers must connect with the books they read and see themselves inside the 

stories’ pages.

This issue of Canadian Children’s Book News celebrates Black Canadian voices and  

showcases several talented authors and illustrators who are creating stories that provide  

this representation. Author Nadia L. Hohn follows up on her Fall 2014 article Who Will 

Tell Our Stories? with a retrospective look at how the Canadian publishing industry has 

responded to #WeNeedDiverseVoices and #OwnVoices and why diversity is needed in 

children’s books. Ardo Omer, Kids Coordinator for the Festival of Literary Diversity, reflects 

on the festival’s history and what it means to her that a celebration such as this exists.

Award-winning author Christopher Paul Curtis shares what drives him to continue writing  

books about Black history and the inspiration behind Elijah of Buxton, which won the 

Coretta Scott King Award and is a Newbery Medal Winner. Eva Campbell, illustrator of  

Africville and The Matatu, shares her vibrant world of oil paint and pastel on canvas and 

the importance of having kids see themselves in her artwork in our profile written by 

Heather Camlot. 

Four authors share their road to publication, and why they write the stories they do in 

Marylynn Miller Oke’s inspiring roundtable discussion. Our “Keep Your Eye On…” column 

introduces you to Andre Fenton, an author and spoken-word artist from Halifax, Nova 

Scotia. Our Bookmark! column features 17 books written by Black Canadian authors,  

and as always, we have over 40 reviews of recently published books for you to enjoy.

Happy reading!

Shannon Barnes

Your feedback is important!
EMAIL COMMENTS TO SHANNON@BOOKCENTRE.CA

 like us! facebook.com/kidsbookcentre

 follow us! @kidsbookcentre
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FROM THE EDITORA MESSAGE FROM THE CANADIAN CHILDREN’S BOOK CENTRE SHANNON BARNES

Welcome to the Winter edition of Canadian Children’s Book News. This year has been 

an important reminder that, despite the extraordinary circumstances surrounding us, 

we can rely on stories and reading to provide us with comfort, an escape and a way  

of making sense of the world. It has also provided a means of staying connected to 

each other in our communities, in our great country and internationally. The Canadian 

Children’s Book Centre is part of an ecosystem of organizations that believe  

Canadians should celebrate our uniqueness by promoting and providing greater access 

to our own stories and creators. 

This edition of the magazine strives to accomplish this thanks to the great work  

of Shannon Barnes, the CCBC’s new editor. In fact, the CCBC team is very committed 

to ensuring that each magazine that is published is meaningful to our members, 

educators, librarians, parents, creators, booksellers and publishers. I want to  

acknowledge the efforts of the whole team: Emma Hunter, Meghan Howe and  

Amanda Halfpenny. I would also like to thank the Board of the CCBC for their vision  

and support. Lastly, I would like to thank our members, supporters and like-minded  

organizations who we have had the pleasure to collaborate with over the course  

of this year. It has made some of the challenges we have faced a little easier  

to overcome.

I look forward to 2021 and our continued collective mission to celebrate, promote  

and provide greater access to our own stories for Canadian children. 

Sincerely,

Rose Vespa

Executive Director
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A first-person biography
by Anna Rosner
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OPINION

US, demonstrating how difficult it is for many “successful”  

Black authors to get traditionally published in this country.  

Largely speaking, Black children’s and YA authors have forgone 

traditional Canadian publishing altogether and are predominantly  

self-published or gone to the United States. Many pursue these 

paths initially or out of having been rejected from Canadian  

publishers who have told them that their ideas were not marketable 

or “too niche.” Credit is due to the work of the Festival of Literary 

Diversity (FOLD) in Brampton which began an annual Kids Book 

Fest in fall 2019 and a publisher that announced a recent  

submissions call for diverse middle grade fiction.

 To get an idea of where we should be requires measurement. 

Traditionally, Canada has been slow to keep race-based statistics. 

But it is important to recognize that throughout history, BIPOC 

Canadians have had barriers and restrictions imposed on writing 

and publishing about their own experiences. Thanks to annual 

statistics that the University of Wisconsin’s Cooperative Children’s  

Book Center (which includes Canadian books in its total) has kept 

since 1985, we can track representation and see who gets pub-

lished. In 2017, the UK children’s book industry began to track 

racial representation in children’s books. Recent surveys of books 

in Canada by the Toronto Star and BookNet in 2019 provide results 

about the diversity of characters portrayed in books. However, 

these are recent steps forward but do not account for the publishing 

barriers that have historically existed for BIPOC creators in 40 years 

of Canadian children’s literature.

 Given our starting point, I propose that the Canadian children’s 

book industry publish a minimum of 20 books by Black Canadian 

creators annually. I base this “trackable number” on the Canadian 

population, the University of Wisconsin’s CCBC statistics, and 

the number of books published annually (463 in 2018 according 

to the Toronto Star). If fewer than 20 books are published by Black 

authors in a given year, then we could assess and create strategies 

for improvement. Since I know of only two Black Canadian authors 

who had traditionally published books with Canadian presses — 

Shauntay Grant and myself — in 2019, we definitely have room for 

improvement. 

 In June 2020, I held an event called #KidLit4BlacklivesCanada:  

a rally for Black lives with 22 Black Canadian picture book, middle-

grade and YA authors and illustrators and allies, which had 8000+ 

views. Most of the featured Black Canadian authors were self-pub-

lished. They spoke of the significance of reading a book by a Black 

writer, which helped them know that they too could write books 

one day. Just imagine the talent that is out there. What will it take 

to get to 20?? Calls for submissions, mentorships, and statistics are 

steps in the right direction. Let’s enact change, open doors, keep 

track, and share this space. We can do much better in the Canadian 

children’s book industry. I have faith in us.

Nadia L. Hohn is the author of A Likkle Miss Lou (2019), the Malaika series including  
Malaika’s Surprise (Groundwood Books, 2021), and other books. When she is not writing or 
studying her MFA in Creative Writing at the University of Guelph, she moonlights as a  
school teacher in Toronto.

In 2014, I wrote a feature article for the fall issue of Canadian  

Children’s Book News entitled Who Will Write Our Stories? At the 

time, I was a newly signed author looking forward to my upcoming 

books — Media, Music, and Malaika’s Costume — launch parties, 

and even the school visits. That article was based on a nagging 

question that kept me up at night — who will write our stories?  

 In my article, I addressed the work of Black Caribbean-Canadian 

US-based author Zetta Elliott who, over a span of 10 years, had 

tracked children’s books published about and by Black Canadians. 

She found that the books published about Black Canadians far out-

numbered those written by Black Canadians. In 2010, Zetta stopped 

this annual survey out of frustration when no changes resulted 

from all of her work. At the time, I was teaching at the Africentric 

Alternative School, Canada’s first publicly-funded school of its 

kind. I, too, felt frustrated having had to look far and wide for books 

that represented my beautiful and predominantly Black and mixed 

students’ culture, history, and experiences. The few books I found 

were mostly about African-American history and culture, so very 

few were about Black Canadians. So I began to write stories again.

 My 2014 article’s timing coincided with a movement taking place 

in the United States called We Need Diverse Books (WNDB), which 

started as a discussion between racialized American authors who 

were tired of the lack of diversity in the children’s book industry. 

#WeNeedDiverseBooks evolved into a non-profit and grassroots 

organization with scholarships, publishing internships, awards, 

contests, and increased visibility of diverse authors in the United 

States. We Need Diverse Books created spaces for courageous  

conversations about topics like cultural appropriation and  

#OwnVoices, a term coined by writer Corinne Duyvis, which 

focussed on more opportunities for authors from diverse commu-

nities to write about their own experiences. WNDB also cultivated 

a new wave of Black, Indigenous, and People of Colour (BIPOC) 

authors like Angie Thomas and Elizabeth Acevedo, both of whom 

wrote New York Times bestselling books that went on to win major 

children’s literature awards and film adaptations.  

 From Toronto, I watched this all take place very keenly and 

wondered why not Canada? In 2014, I had already sought support 

locally by founding Canadian Black Writers for Children and Young 

Adults (since renamed Sankofa’s Pen), a group to share resources, 

support and experiences with other Black authors and illustrators. 

In 2015, I began making trips to the United States to take advantage 

of mentorship opportunities (e.g., VONA Voices, a workshop for 

writers of colour), workshops (e.g., Highlights), conferences (e.g., 

Kweli Color of Children’s Literature), my own book signings, and 

author visits to schools and libraries. Given my lived experiences 

as a Black person and children’s author in Canada, as well as my 

interests and graduate studies in equity and anti-racist education, I 

felt at home with discussions on topics like cultural appropriation, 

marginalization, intersectionality, and representation in children’s 

and young adult literature which readily took place within the US 

and were almost non-existent in Canada. I felt seen, supported, and 

validated as a racialized person and less like a “unicorn,” as I often 

felt in Canadian children’s literature spaces.

 So here I am in 2020. I have started my MFA in Creative Writing 

at the University of Guelph. I present and tour regularly and teach 

Writing for Children: Introduction courses at the University of 

Toronto School of Continuing Studies. I am now the author of six 

books, plus one forthcoming picture book and am in talks to sign 

contracts on a few more, all without representation (yet). Although  

I still maintain my school teaching career, I am considered a  

Canadian children’s book success story.

 What have I gathered about Canadian children’s literature? We 

are not where we should or could be. Over the years, we have seen 

the emergence of newer Black picture book authors like myself and 

Shauntay Grant and fresh young adult voices like Ben Philippe and 

Janice Lynn Mather, plus Zetta Elliott and hybrid authors like Itah 

Sadu, who continue to both self- and traditionally-publish titles. 

However, some of the authors I mentioned were published in the 

I Now Write Our Stories, 
But Who Else?  
By NADIA L. HOHN
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Keep Your Eye On ...

Andre Fenton
 INTERVIEW BY SHANNON BARNES

Tell us about your latest book or a project you are 
working on.

My latest novel is called Annaka with Nimbus Publishing. It’s 

about a young African-Nova Scotian woman returning to her 

hometown of yarmouth, Nova Scotia, after the sudden death  

of her grandfather. Annaka, who now goes by Anna, hasn’t been 

to yarmouth in 10 years, and she doesn’t receive the heartwarm-

ing homecoming she always wanted. Her grandmother has 

Alzheimer’s and doesn’t remember who Anna is. She never  

met her father, yet is still determined to meet him. And, her  

best-kept secret, who also happens to be her best friend, Clay —  

her childhood imaginary friend — grew up while she moved 

away. Clay holds a lot of resentment toward Anna for not  

returning sooner, and Anna knows the only way forward is to 

rebuild her relationship with Clay. 

 Clay has the ability to travel through time and recreate  

memories that were written in Anna’s childhood journal that  

her grandfather gifted her as a kid. To her surprise, she finds 

an entry in that journal about another Annaka, written by her 

grandfather. However, when she tries to delve deeper, she  

realizes many pages are missing. Anna knows yarmouth is a 

town full of secrets. She is determined to find her father, solve 

the mystery of this other Annaka, and is hopeful that reliving 

memories can help with her grandmother’s Alzheimer’s. Anna is 

ready to delve deep into the past to make sense of the present, 

and hopefully give her the strength to seek a future. 

Tell us about your writing process.

I’m a night writer. Usually the night brings a certain calm and 

gives me a clear enough headspace to delve deep within the 

stories I’m creating. While writing my first two novels, the  

moments I remember most are making coffees past midnight 

and riding out the stories until I could see the sunrise. These 

days I’m getting more sleep, and my body is thanking me for it. 

Ultimately for me, silence and a clear head are the ingredients 

for me to make a story.

How did you first get published?

My first traditional publication was with Formac Publishing  

back in 2018. My debut novel, Worthy of Love, had been through 

many drafts well before that. I was 23 at that time but began 

writing about the characters in my story shortly after high school 

and during my time studying film. I was always so intimidated 

by the idea of sending my work to a publisher. My background 

wasn’t exactly in creative writing; I was just a mixture of a spoken 

word poet and a film student who had a dream of becoming an 

author. Weird combo, right? 

 Regardless of the genre, medium, or style, I always knew that 

I was a storyteller at heart. So I took a chance and sent in my 

manuscript, and it all took off after that.

What do you like about writing for young people?

One of my main motivations is creating the representation that 

I didn’t always have access to when I was young. Being lucky 

enough to have my work be part of school curriculums is both 

humbling and hopeful that the stories I create are being put in 

the hands of those who need to read them. I feel like representa-

tion in yA fiction is vital for young people. I just really want  

youth of colour to see themselves in these stories in an open  

and honest way. 

 Over the last two years, I’ve spoken at over 40 schools and 

after-school programs with underrepresented youth, and I’m 

always looking for new ways to help their voices be amplified 

through both fiction and spoken word poetry.

Tell us about writers who inspire you.

There are so many writers who inspire me; to name a few:  

El Jones, Wanda Taylor, Angie Thomas, Nic Stone and  

Hanif Abdurraqib’s work all had an impact on me in one way  

or another. I’m so thankful for the Black writers and poets who 

keep me inspired. Right now, more than ever, I think that Black 

voices are vital. But being a Black writer is also a responsibility  

in a sense. I’m always looking for ways to support Black  

emerging writers and other underrepresented youth on their 

journey to get their voices heard. I think back a lot to my African 

Canadian Literature course in Grade 12, and all the Black  

writers who visited our class and how it inspired me to pursue 

my passion. I guess it’s really weird thinking I’m one of those 

writers these days, but I’m also here for that. Always.
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Award-winning The Matatu, the story of a young boy’s first time 

on the African bus. “Working with Eva is an example of the way a 

partnership between writer and illustrator can merge the words 

and pictures to make a powerful story,” says Walters. “Eva is a truly 

gifted illustrator. Her work evokes not just the sights of the stories 

but the ‘feel’ of the locations. The vivid, colourful, boldness of her 

work puts the reader into the story.”   

 Campbell can even make plain old snow and wind look inviting 

and playful, as she did for Two Drops of Brown in a Cloud of White. 

“It is interesting to paint the snow!” she says with a laugh. “Snow is 

not pure white. It has blues in it. But the scenery has a lot of white, 

so then I have to express things with paint lines and brushstrokes. 

When the wind blows, I make it blue.” 

 Movement is one principle Campbell keeps top of mind when 

outlining a picture book. Like the trail of dust along the road in  

The Matatu, the swirl of water while rafting in Africville, the  

full-spread diagonal slope of Mount Kilimanjaro and its climbers  

in Light a Candle, or that maple leaf that cartwheels through the air 

in Two Drops of Brown in a Cloud of White. “You can almost feel the 

gust of wind and the rush of leaves. The art carries its own weight 

while the text seems like the medium,” says Balasubramaniam. 

“Her art goes hand-in-hand with the writing. I would think that it 

is challenging to cover a verb-heavy text like ‘Ma walks. I glide.’ But 

it comes alive with easy elegance in the signature styles of Eva’s 

motion art.”  While there is movement within the images, Campbell 

also considers the movement from page to page, so that the images 

can be “read” at the same pace of the story.  

 Campbell has learned a lot about picture book illustration since 

her first publication in 1994. That book was the Toyota/Children’s 

Literature Foundation Award-winning Anno’s Kite, the story of a 

young Ghanaian boy who decides to skip school to fly his new kite. 

It was written by Julie Campbell, the illustrator’s mother. When 

asked the most important things to remember when illustrating for 

children, Campbell says, “Everyone is different. You have to under-

stand and be passionate about the story and use your art to keep 

the imagination in the minds of the readers. Your art is supposed to 

drive them and excite them about the story.” Campbell’s warm and 

wonderful work delivers just that.

Heather Camlot is the author of The Other Side and What If Soldiers Fought with Pillows? 
She is also a freelance journalist, editor and translator.

at the University of Victoria two years later. She also began a PhD 

in Art History, focusing on 18th-century racial images, specifically 

Caribbean trade cards, but she put the latter on hold to become  

“a regular person.” She has been working as a visual arts teacher 

and painter — her portraits are hauntingly observant and honest — 

ever since. She has exhibited her work in Canada, the United States, 

Ghana, Barbados and Britain.  

 Her portraiture work carries through in her picture book illustra-

tions, with truth, emotion and understanding plain to see through 

characters’ facial expressions and how they carry themselves —  

though admittedly with a bit more levity. “I’ve been drawing 

children since I was young. I find it very natural to paint children’s 

books,” she says. “Some of my paintings of adults, I’ve often thought 

I’ve pulled the child out of them!” About a decade ago, Campbell’s 

oeuvre featured a number of paintings of Black women from the 

back or cut off at the neck, mouth or eyes, but she says she now 

prefers a person’s face. “There is a sense of identity.”  

 She works with models — usually friends or acquaintances — 

from the character’s community to capture that sense of identity. 

With Africville, Campbell explained the picture book to her young 

Black model. In turn, Campbell could see in the child’s expression 

how she came to understand the story — not always smiling, her 

emotions at times darker, her eyes reflective. Similarly, Campbell 

worked with a South Asian mother and daughter who had a similar 

experience to the family in Two Drops of Brown in a Cloud of  

White — trying to fit in while retaining their own identity. They  

all went out in a rare Victoria snowfall to capture the joy of holding 

a snowball, running through the snow, watching a maple leaf  

blow away. 

 Campbell’s bold use of colour is also standard across her work. 

In her books, the main character usually wears red or blue to help 

them stand out. The rest of the scene is layered — and the pages 

filled — with striking hues, like the blues and greens by the slopes 

of Mount Kilimanjaro in Light a Candle, by Godfrey Nkongolo and 

Eric Walters. Written in both English and Swahili, Light a Candle 

is the story of young Nagamo and the Chagga tribe who mark 

Tanzania’s independence from white rule by lighting a torch atop 

the mountain. Vivid colour also radiates off the pages in Africville, 

like the oranges and yellows of the sunset while the children enjoy 

a bonfire in Kildare’s Field. 

 “The text for Africville is a short poem I wrote at a park where the 

physical community once stood. In a few words, I tried to capture 

the sights, sounds, smells, and feelings of a time and place,” says 

author Shauntay Grant. “But Eva’s illustrations really brought the 

text to life with rich colours and revealing detail, from the cozy 

dining room with wallpapered walls to the boy and his bounty of 

fish by the ocean, and the old-time truck travelling up the road at 

sunrise.” Africville won the Marilyn Baillie Picture Book Award and 

the Lillian Shepherd Memorial Award for Excellence in Illustration 

and was nominated for a Governor General’s Literary Award. 

 Illustrators have a big job creating images that reflect society and 

the story itself. It’s a challenge Campbell likens to a film or theatre 

production. “Illustrating is like being an actor. The words are there, 

but you are using your own voice to represent the story.” 

 Campbell works with source material from authors and pub-

lishers when available. For example, Walters sent along photos and 

videos from his climb up Mount Kilimanjaro for Light a Candle, and 

photos from his bumpy journeys for the Children’s Africana Book 
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Opening a picture book illustrated by Eva Campbell is like sitting 

by the ocean on a sunny day. Each image shimmering like rays on 

the water, each spread radiating warmth, regardless of whether the 

scene is set on a Tanzanian mountaintop at night or in the middle 

of a Canadian snowstorm. Certainly, her medium has something to 

do with that warmth; the Victoria, BC-based painter and illustrator 

uses oil paint and pastel on canvas, which allows the colour to 

shine and the subtle weave to peek through. The effect is that of a 

welcoming embrace, inviting the reader right into the character’s 

world.  

 “Eva’s art has a uniquely strong appeal,” says author Saumiya 

Balasubramaniam, whose new picture book, Two Drops of Brown 

in a Cloud of White, was illustrated by Campbell. “Her painting style 

is bold and versatile. It brings out the magic in forms as varied as 

geographical landscapes and close-up character portraits.”

 Those landscapes and characters Campbell creates are grounded 

in realism. While Campbell keeps her illustrations whimsical, she 

wants children to recognize themselves in the characters; she is 

not a fan of animals “walking and talking like people and wearing 

clothes.” Although most of her characters are seen from a distance 

and therefore blurry, she makes sure to have at least one or two 

clear visuals so that children can identify with the main character 

and see what they look like. Such as the first page of Africville, 

written by Shauntay Grant: “She’s a regular dark-skinned African 

Canadian child, knowing who she is, learning about her ances-

tors. It was a direct statement,” says Campbell. Africville follows the 

young girl as she wanders the historic site in Halifax, Nova Scotia, 

once home to a thriving Black community before being demol-

ished in the 1960s. 

 Two Drops of Brown in a Cloud of White features a mother and 

daughter as they walk through their snowy town, one taking 

advantage of all there is to do in the cold, the other ill at ease in 

their new home. Once again, there are only a couple of times when 

readers see the child’s face up close. “I want us to see who she is. 

The child and mother are South Asian; they are not someone else,” 

says Campbell. “It is their time.” 

 Their time. Campbell is referring to characters of colour in the 

pages of children’s picture books, but also of these child characters 

being from right here. “When I came to Victoria, there were very 

few stories about a child of colour living in Canada. Usually, they 

were living in another country, like Tanzania or Kenya. Now there 

are more books about children of colour living here,” she says.  

“I really like the idea that these stories are about human children 

and children from different cultures. We are going in the right 

direction.” She says she’s happy to contribute to the dialogue of 

children’s literature and wants to ensure all children are reflected 

through her work, something she delighted in growing up. “I 

remember being a child and really feeling connected to the story 

when I saw a child looking like myself.”   

 Born in Ghana and raised in Jamaica, Campbell and her siblings 

grew up surrounded by hundreds of books. One of her favourites, 

The Flower Fairies by Cicely Mary Barker, made a big impression 

on her. She could look at each picture for days, delighting in all the 

little details. “That’s what I like about children’s books. The sense of 

whimsy, fantasy, curiosity and excitement.” 

 Her father was a university professor who had graduated from 

Cambridge and the University of London to become one of the first 

Black mathematicians. Her mother was a biology teacher and later 

a news anchor. While her parents encouraged education and art, 

Eva was also inspired by her aunt, a painter who designed the flag 

for Ghana, as well as her uncle, who started an arts college and was 

a cultural ambassador. 

 It’s no wonder then that Campbell pursued a career in art. She 

received a BA from the College of Art and an MA from the Depart-

ment of African Art, both at the Ghana University of Science and 

Technology. She moved to Canada on scholarship in 1992 — and 

never left — completing an MFA from the Department of Visual Arts 

Eva Campbell 
Art Grounded in Realism 
BY HEATHER CAMLOT

PROFILE EVA CAMPBELL
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I knew here was my ticket; I could tell the story of the first child to 

be born in this settlement. His head would not have been poisoned 

by slavery’s brutality, but he would know its horrors through  

his parents.

Thus, Elijah of Buxton was born.

I was not surprised by the reaction to the book by some of my 

American friends who had never heard of Buxton and never 

realized its importance in both American and Canadian history. 

Can you blame them? They’re Americans; they’ve got that whole 

“Leaders of the Free World” thing and a lot of other pressing issues 

on their plate.

 I was surprised by the reaction of many Canadian readers who 

were just as amazed at first learning about this beautiful, uplifting 

piece of history that had taken place right in their own backyard.

It has been only by using historical fiction that I’ve been able to 

illuminate a time and people unknown by many and forgotten by 

some. Only because of historical fiction have the lives of the people 

of Buxton come onto the radar of many Canadians and Americans.  

In discussions with the curators of the Buxton Museum, I was 

surprised to learn that they figured somewhere around 80 percent 

of the people who’d come to visit the museum since the book’s 

publication were drawn there by Elijah.

 My goal as a writer of fiction for young people is to pique their 

interest enough in a historical event that they’ll seek out another 

book about the subject. That is how historical fiction keeps a  

story alive.

 My hope is that after reading one of my books a young Canadian 

child can look up with pride and say, “Those are my people. That is 

my story!”

Christopher Paul Curtis is the award-winning author of numerous books for 
young readers, including his most recent The Journey of Little Charlie. Mr. Curtis lives 
in Windsor, Ontario with his family.
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Those are my people! 
That is my story! 
BY CHRISTOPHER PAUL CURTIS

During a recent interview, I was asked how long I’ve lived in 

Canada. I did the math and saw that the thirty-three-and-a-half 

years I’ve called Canada home represent exactly half of my life!  

Half in Flint, Michigan and half in Windsor, Ontario.

Woosh! How did that happen?

This duality gives me a unique perspective to understand the 

importance of writing books about the historical lives of Black 

people.

 I’ve gotten through many a hard time by reminding myself,  

“This too shall pass,” and history bears me out; the worst of times 

eventually go away, we live through a respite, then humankind 

inevitably stumbles into the next difficult period.

 “This too shall pass” neglects to tell the whole story, however. 

Sure, it’s good to look to the future, but it’s folly not to turn around 

and see what has gone on in the past as well. There is a price to pay 

for these retrospective examinations. For every one of us who can 

get to that future, there are many who will not. There is a carpet of 

collaterally damaged humans who, for whatever the reasons, were 

not able to make it to the next inevitable good-times period. These 

people’s stories are easily and conveniently forgotten, but that 

doesn’t make them any less important or noteworthy or make them 

any less viable as exemplars.

 This is where the beauty and importance of historical fiction 

come into play. My novel Elijah of Buxton is the fictional story of 

Elijah Freeman, whom I created as the first free-born child in the 

settlement of Buxton, Ontario, Canada. Buxton was founded in 

1849 by a white Presbyterian minister named William King. King 

owned a plantation in Louisiana and, through his wife, inherited 

15 enslaved African Americans. He felt slavery was immoral, so he 

allowed the 15 to work for neighbouring farms and keep whatever 

wages they earned.

 King eventually saw that even this was immoral, which  

presented him with a conundrum; he knew he should completely 

free the people but didn’t believe there was anywhere in the  

United States where they would be allowed to lead truly free lives. 

His solution was to petition the Canadian government (which had 

outlawed slavery in 1839) for a three-mile by six-mile plot of land 

deep in the swamps of southern Ontario. Once he was granted 

permission to purchase the acreage, he moved his family and the 

15 ex-slaves onto the land.

 This was the start of a fiercely and deliberately self-sufficient 

experiment that was a great success. Those who lived within the 

settlement’s boundaries were required to purchase, with very low 

interest loans, a minimum of 50 acres of land which they had to 

drain and clear. Their homes had to be a certain size with four 

rooms and were set 33 feet from the road. The front of each house 

had to have a flower garden, and the back had to have a vegetable 

garden.

 Economically the settlement thrived, with its own sawmill, 

potash mill, brickyard, post office and school. There was even a six-

mile-long tram that carried lumber from Buxton down to Lake Erie, 

where it was loaded on ships to be sold throughout North America.

At its height, the population ranged between an estimated 1,500 

to 2,000 escapees and free people, both African Canadian and 

African American. Though there were several other settlements of 

newly freed people in Canada at that time, Buxton is the one that 

thrived. Even into the 21st century, more than a hundred descen-

dants of those original settlers still live and farm in the area.

 I knew a little about Buxton from summers spent in the area. My 

father’s cousin Aunt Barb lived in Detroit and owned a cottage on 

Rondeau Bay. My siblings and I always looked forward to the week 

we’d spend many summers there. Aunt Barb was an elementary 

school principal and was always ready to club us with a lesson 

about the area. My eyes had surely glazed over when she told us 

how the place down the road played a role in the Underground 

Railroad. It went in one ear and out the other. All I could think of 

was the bluegill that had wriggled off my hook earlier that morning.

 Flash forward three decades. I’m driving to Toronto from 

Windsor. (Anyone who has driven the 401 between Windsor and 

London knows what a soporific, numbing journey it is.) I’d done 

it countless times but, on that day, I noticed the sign that read 

“Buxton National Historic Site & Museum. Five Kilometres.” I pulled 

off the highway and followed the signs.

 When I first got out of my car, I was struck by the land. I’m not 

a touchy-feely New Age guy, but I felt a sense of ethereal calm 

come over me as I looked over the fields of corn. I could sense 

echoes and vestiges of the will, determination, courage and sheer 

appreciation of freedom that must have steeled the newly freed 

first African-American residents. In the face of great opposition 

by some Canadians, they fought and worked hard to maintain the 

promise of the land of the North Star. Every day they awoke was 

filled with hardship. Every day they awoke was moreover filled with 

the joy of being free. What a sensation it must have been to know 

your actions inevitably meant your children would not be raised as 

subservient beasts subject to the basest notions of unimaginably 

base people. What a sense of relief it must have been to know your 

spouse or children would awake in beds they could call their own, 

that there was no chance they’d be sold away.

 I stood on the side of A.D. Shadd Road in Buxton and knew  

not only was this the stuff of historical fiction, but it was also the 

key to something I’d always wanted to write about but couldn’t 

figure how.

 I’d always wanted to write about American slavery but doing  

it first-person was an impossibility. I’m naturally drawn to writing 

in the first person. I love being inside the head of a character and 

trying to understand his or her view of the world.

 I knew, vivid as it is, my imagination would be unable to do 

justice to the inner workings of the mind of someone who had 

been taught since birth that they were a beast. I didn’t think I could 

truthfully and accurately portray someone who, if they wanted to 

survive, had to keep that concept foremost in their mind. And even 

more onerously, I knew I couldn’t envision what type of psychic 

damage would be inflicted on a human being who, in an effort to 

protect their own children, had to grind the humanity out of them.

Standing on the side of the road in Buxton looking at the fields,  
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Four accomplished authors — Shaunty Grant (SG), Ben Philippe (BP), Sarah Raughley (SR)  
and Nandi Taylor (NT) — escort us along the unique paths that led them to become the compelling  
storytellers that they are today. They reveal their motivations and turn back the cover on the  
books they loved as kids. Ultimately, we learn how they work to inspire and engage with  
today’s generation.  

No matter the genre or subject matter, their enduring love of writing stories that speak to them  
and to their readers leaps off the page. As they keep telling stories, there is an accompanied  
determination that meaningful change will be here to stay — once and for all.

Keep Telling Stories  
Shaping How Young People 
Engage With the World
BY MARYLYNN MILLER OKE

What were your favourite stories as a kid?

sG  I loved stories that gave the “supernatural” authority in the 

natural world. Mufaro’s Beautiful Daughters by John Steptoe and 

The Balloon Tree by Phoebe Gilman are among my favourites  

from childhood.

bp  Murder mysteries. I loved them. The reveal of who had done  

it at the end always felt like a toy at the bottom of the cereal box.  

I would skim entire tomes to get to that moment where Poirot gets 

to be smug in the parlour.

sR  My favourite stories were basically any stories that made me feel 

like I was vicariously going on an adventure. I loved Sweet Valley 

Kids, and K.A. Applegate’s Everworld series, as well as O.R. Melling’s 

The Hunter’s Moon. I also loved stories told in other mediums, like 

anime, role-playing games, etc.

Nt  My favourite stories were from this big, illustrated book of  

fairy and folk tales my parents got for me when I was about five. It 

has stories from all over the world — West Africa, India, Australian 

Aboriginal stories, Native American stories — and the art is so,  

so gorgeous. That book definitely planted the seed for my love  

of fantasy.

Why did you become a writer? What drew you to 

writing books for children and youth?

sG  I love reading and writing. I love poetry and pairing poetic text 

with picture books — playing with rhythm, repetition and rhyme. 

And I love research and working to make lesser-known and  

sometimes challenging histories accessible to young audiences.

bp  I’m not sure. I think once you realize that some people make  

a living practicing your favourite pastime, you develop a curiosity 

for that path. I dabbled in fanfiction as a teen, but I started “writing” 

pretty late. In college-ish. I think that’s why I went the MFA path;  

I needed that structure for it to become “a thing.”

sR  I guess I dreamt so much of adventure as a child that I started 

wanting to tell my own adventure stories. It’s kind of wish fulfill-

ment. But most importantly, I want to make others feel how great 

stories made me feel as a youth — and still make me feel!

Nt  At first, it was simply a love of stories and wanting to see those 

stories continue. I started out writing what I now realize was Power 

Rangers fanfiction as a kid. As I got older, I started to come up with 

my own ideas based on my dreams or daydreams. I especially like 

writing YA because I remember how fraught that time was for me, 

how lonely, especially as a Black kid growing up in a predominantly 

white community. My hope is that Given will speak to and inspire 

kids who need it.

What inspires you to write your stories? How do particular 

themes speak to you?

sG  I can trace my family’s history in Nova Scotia back to the 1700s. 

I write a lot of family histories and stories rooted in African-Nova 

Scotian and African diasporic experiences. I love my culture, and 

I’m constantly looking for opportunities to research and write 

about it.

bp  Oooh, I made a list once. Hold on. I’ll just copy and paste it here: 

“Protagonists who talk too much, class disparity, outsiders, bad first 

impressions, private schools, absent parents who don’t talk enough, 

blackmail, payback, and breakups.”

 It admittedly doesn’t sound super healthy once you remove the 

bullet points and put it all in a sentence. Ha!

FEATURE ROUNDTABLE DISCUSSION

shauntay Grant

Shauntay Grant is the author of 

six books for children including 

Africville, winner of the 2019  

Marilyn Baillie Picture Book Award 

and a finalist for the Governor  

General’s Literary Award, the 

Elizabeth Mrazik-Cleaver Canadian 

Picture Book Award, and the Ruth 

and Sylvia Schwartz Children’s Book 

Award. Her other honours include a 

Best Atlantic-Published Book Award 

from the Atlantic Book Awards and 

a Joseph S. Stauffer Prize from the 

Canada Council for the Arts. She is 

an Associate Professor of Creative 

Writing at Dalhousie University in 

Kjipuktuk (Halifax, Nova Scotia), and 

she served as the third poet laureate 

for the City of Halifax.

ben philippe

is a New york-based writer and  

TV writer, born in Haiti and raised in 

Montreal, Canada. He has a Bachelor 

of Arts from Columbia University and 

an MFA in fiction and screenwriting 

from the Michener Center for Writers 

in Austin, Texas. Ben also teaches 

film studies and screenwriting at 

Barnard College. He is the author of 

the William C. Morris Award-winning 

novel The Field Guide to the North 

American Teenager. Find him online 

at benphilippe.com.

sR  I think sometimes it’s about just wanting to tell fun stories that 

inspired me as a kid. Sometimes, there are also things going on in 

the world that make me feel like I need to speak to it through narra-

tive. Especially in the times we’re living in, there are so many ways 

to deal with and make sense of the world around us through tales.

Nt  I write the stories I want to read, essentially. I want to see books 

where a Black girl is the hero, the beauty, the magician, the chosen 

one, etc. And I’m a sucker for a good romance. I also love stories 

where characters go through a lot of personal growth, which is why 

I enjoy writing YA so much.

How have your own experiences infiltrated your writing? 

sG  My first four picture books are inspired by personal and family 

histories. My first publication, Up Home, is kind of a mini-memoir —  

a true account of growing up in a close-knit family and com-

munity. The next three books are inspired by childhood events, 

including summers in the city, family trips, and bizarre Halloween 

costumes.

bp  Every time I think I’m writing something that exists completely 

outside of me and is wholly fictional, I turn around and realize it 

was therapy writing all along. Ha! In the case of Henri Haltiwanger, 

the protagonist of Charming as a Verb, I think I was processing the 

expectations of exceptionalism that flared up around the time I was 

applying to American colleges. As you can see, I’m always a good 

decade behind.

sR  I stray from being too literal about translating my own experi-

ences into my books, although I think there was one time I wrote 

a bully into a manuscript! But I think when you’re a writer, or any 

kind of artist, who you are will affect your work no matter what — 

whether you mean it to or not. We are products of culture, and so 

are our works. There isn’t a way that our works won’t be inspired  

by our experiences, by our values, by our psyche.

Nt  I spent four years living in Japan, teaching English and 

working as a travel writer. I definitely drew on my experiences as  

a foreigner abroad to inform Yenni’s experiences in Cresh, her 

culture shock, both good and bad, and also how people related 

to her. But I also drew on my experiences as a Black woman in a 

predominantly white community. For example, as a kid, and even 

sometimes today, people are always asking to touch my hair. 

So, I included an awkward scene about that in Given.

What did your road to publishing look like?

sG  I read a poem one night at a writers’ gala — a poem I wrote for 

my family and my community, called “Up Home.” A senior editor 

from a local publishing house happened to be in the audience. She 

approached me after my reading and said something like, “That 

poem you just read would make a cool picture book. Would you like 

to do one?”

bp  I majored in writing in college, lucked my way into a fancy MFA 

program that gave me time to get all the bad short stories out of the 

way, submittable rejections, submittable rejections.... ghostwriting 

gigs, real day jobs while writing on the weekend, more rejections, 

pitching myself to editors, and eventually... Book deal! 
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Wri t ten by  T ina Atha ide
Kather ine Tegen Books
Winner  o f  the Geof f rey
Bi lson Award for  H is tor ica l
F ic t ion for  Young People  

Orange for  the Sunsets

Wri t ten and i l lus t ra ted by
Ju l ie  F le t t  
Greystone K ids
Winner  o f  the TD Canadian
Chi ldren 's  L i te ra ture  Award

Birdsong
Wri t ten and i l lus t ra ted by
Jacques Golds tyn
Édi t ions de la  Pastèque
Winner  o f  the Pr ix  TD de
l i t té ra ture  canadienne pour
l ’en fance e t  la  jeunesse 

Les étoi les
Wri t ten and i l lus t ra ted by
Sydney Smi th
Groundwood Books
Winner  o f  the Mar i lyn  Ba i l l ie
P ic ture  Book Award

Smal l  in  the Ci ty  

Wri t ten by  Serah-Mar ie  McMahon
and A l ison Mat thews Dav id
I l lus t ra ted by  Gi l l ian  Wi lson 
Owlk ids  Books
Winner  o f  the Norma F leck Award
for  Canadian Chi ld ren ’s  
Non-F ic t ion 

Kil ler  Sty le
Wri t ten by  T im Wynne-Jones
Candlewick  Press
Winner  o f  the John Spray
Mystery  Award

The Star l ight  Cla im

Wri t ten by  Natasha Deen
Running Press Teens
Winner  o f  the Amy Mathers
Teen Book Award

In  the Key of  Nira  Ghani
Wri t ten by  Mar ie-Andrée Arsenaul t
I l lus t ra ted by  Domin ique Leroux 
Éd i t ions la  Morue ver te
Winner  o f  the Pr ix  Harry  B lack de
l ’a lbum jeunesse

Des couleurs sur  la  Grave

For  more in format ion,  v is i t :   
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sR  I’ve been writing since I was a kid. But it took me several years 

to finish one book. It took about 10 months to find an agent. Then  

it took four years to publish my first book — with an indie publisher, 

but that imprint, unfortunately, collapsed only a few months after 

publishing. Two years after that I published Fate of Flames, Book 1 

in the Effigies series, and an old Nano project!

Nt  I started posting the story online to Wattpad in 2017. I was con-

sistent with uploads, once or twice a week, and the story eventually 

caught the eye of the Wattpad editorial team, earning me a feature. 

In 2018 Given won the Worldbuilders Watty Award, and soon after, 

Wattpad reached out to offer to publish the book with their brand 

new publishing house, Wattpad Books.

What do you hope to accomplish with your work for 

young audiences? What are you most proud of?

sG  I want to tell stories that connect with young readers. I’m 

mainly focused on picture books right now, but I’ve also got a verse 

novel in the works, which I’m pretty excited about.

bp  I was very happy receiving a 1200-word email from a 14-year-

old breaking down all the ways in which I had messed up the love 

pairings in The Field Guide to the North American Teenager last 

year. I printed it. That level of involvement with your work is  

something that most writers only dream of.

 It’s the easiest thing in the world to stop reading a book, so if 

someone finishes and enjoys my books, then I’ve done my job. I 

don’t think writers get a say in their takeaway or “legacy.” Fifty years 

from now, I might be a recycled unknown or the face of a dystopian 

tribe of young underground children planning a revolution on the 

surface people. Either would be fine.

sR  I want to make people happy. I want to make them dream 

because stories allowed me to dream as a child. Those were the best 

moments, truly. And I’m happy when I get letters and feedback that 

tell me I’m accomplishing just that.

Nt  First and foremost, I want young nerds looking for comfort, 

escape or just to be entertained to also find works that feature them 

rather than silently suggesting they don’t belong through omission.  

I loved fantasy growing up but looking back, I always felt like a 

voyeur partaking of something that wasn’t really meant for me 

due to the homogeneity of the casts, which were overwhelmingly 

Eurocentric. That’s something I want to change for the coming 

generations.  

How do you feel black authors and illustrators have 

contributed to children’s literature in Canada?

sG  We’re creating stories that investigate and celebrate our experi-

ences, interests, histories, languages and cultures. I’m especially 

excited about books that foreground Black vernacular languages.

bp  Positively.

sR  I think there is so much work out there, but still, not enough 

is done to really acknowledge Black authors and illustrators in 

Canada or support them. Our work is rich — we speak not only to 

our unique Canadian experiences and histories but also to possible 

futures of justice and joy. I would love to see more work done to 

bring our work to the forefront. 

sarah Raughley  

Sarah Raughley is a writer, academic 

and author of the yA fantasy trilogy 

The Effigies Series and the upcoming 

The Bones of Ruin. She is also a 

columnist on CBC’s Here and Now 

with Gill Deacon and has written for 

publications such as ZORA,  

The Washington Post, Quill & Quire, 

and CBC Arts.

Nandi taylor 

Nadia Taylor is a Canadian writer 

of Afro-Caribbean descent based 

in Toronto. Her debut novel Given 

garnered over one million reads on 

the online story-sharing site Wattpad 

and earned a starred review from 

ALA’s Booklist. She graduated from 

the University of Toronto with a 

degree in English literature and a 

diploma in journalism. Common 

themes she writes about are growth, 

courage, and finding one’s place in 

the world.
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is there still work to do?  How can we further document, 

illuminate and celebrate black lives, experiences and voices 

in children’s and Ya literature?

sG  By asking ourselves — as writers, as readers, as publishers — 

this very same question. And then answering it wholly and objec-

tively (while considering perspectives from others, including Black 

writers, illustrators, and industry professionals). And after that, 

taking meaningful steps towards change.

bp  I think I love YA because I’m a lot more of a moody teen than 

a sharp race commentator at heart. The faster we get to a point at 

which Black writers have to write at, against, for, through some 

monolithic construct of Blackness, the better off we will be. From 

a very selfish authorial perspective I don’t always feel equipped to 

do it. Or, I just don’t wanna, I guess. It can take a toll to decode and 

then argue the race thesis of your own work.

 Everything I write is inevitably “Black Content,” but the call is 

coming from inside the house... It can be a “Black story” to readers —  

I don’t resent that — but to me, it’s just a story. For example, Henri, 

the protagonist of Charming as a Verb, is “charming and unsure of 

who he is” to me.... not “Black, charming, and unsure of who he is.”

sR  I would like to see Canadian publishers pay Black authors and 

illustrators more so that they can continue to do what they love and 

earn a living wage. I would love to see more work done to gather 

data on disparities in the publishing industry with regards to  

diversity on the page, among authors and behind the scenes. In 

Canada, there isn’t as much data as there is in America.

Nt  Connected to my previous answer, I think the publishing 

industry needs to take a good hard look at who they’re publishing 

and why. Beyond that, representation within the publishing 

industry needs to change as well.

How do you hope black authors and illustrators continue 

to influence children’s and Ya literature?

bp  Hmmm, I’m endlessly pessimistic about the world and opti-

mistic about future generations. I realize that this doesn’t quite add 

up as children are not raised in a vacuum. I generally hope that by 

exposing children to a better and more inclusive world in books, 

they will inevitably build one in its image... It’s already game over 

for us, ha!

sR  I hope we keep writing, keep taking up space. I hope we keep 

telling our stories, whatever those stories may be. I hope we inspire 

the next generation to tell their own. 

Nt  I hope we’ll see more stories normalizing Black characters  

in a diverse array of roles and stories. And as sci-fi and fantasy  

narratives continue to gain popularity, I hope we see more Black 

sci-fi and fantasy, especially from Canadian creators.

Marylynn Miller Oke is a freelance writer. Hoping to make the world a better place, 
she writes frequently for academic and non-profit sectors.

Nt  Unfortunately, that’s something I think needs work. Any 

Black children’s authors I can think of off the top of my head are 

American, with the exception of Sarah Raughley, who wrote the 

YA Effigies series. I’m sure there are more I don’t know, but that’s 

part of the problem. It’s not as though we’re not here or capable of 

writing engaging stories, but there has been resistance within the 

publishing industry to promote our stories for fear that they are  

too niche and will not sell. Thankfully, that’s slowly changing.  

are there any specific titles that have particularly 

resonated with you?

sG  Nadia L. Hohn’s work comes to mind. Her Malaika picture book 

series, as well as her illustrated biography of Jamaican poet and 

storyteller Louise “Miss Lou” Bennett-Coverley, have strong notes 

of Black English and Jamaican Patois.

bp  Téa Mutonji’s Shut Up You’re Pretty is a phenomenal collection. 

It’s just filled with insight and heart and gets under the skin in a 

universal way I very much enjoyed.

sR  I teach Nalo Hopkinson’s Brown Girl in the Ring in classes 

because I feel like it does everything I spoke of above. I also adore 

Desmond Cole’s work, and well, let’s just say I’m always putting 

Black Canadian books on my “To Read” list!

looking to the past, present and future, why is the 

representation of black voices so crucial?

bp  I think you can just look at “the present” on this one. 2020 is  

a case study for just so many things we would prefer to believe  

have long been resolved and sealed into history books — global 

pandemics, racial protests, human rights violations, etc. We’re not 

massaging the past away or even looking ahead to a bright idyllic 

future that’s out of reach; we’re trying to cobble a functioning 

present.

 Addressing this present through the books that shape how 

young readers see and engage with the world around them seems 

as valid as an approach as any. 

sR  Can you believe there are still people out there who believe 

that Black kids don’t read! And that there are Black kids who love 

storytelling that are being told that writing isn’t a career for them. 

That there’s no point. That they don’t have the “ability” to do it. That 

Black people aren’t “cultured” enough to tell stories. Or that our  

stories don’t matter. That’s why the representation of Black voices  

is crucial.

Nt  The relationship between art and life is symbiotic. People 

absorb lessons about the world around them through art and play 

them out in life, and vice versa. So, if most of the media featuring 

Black people are struggle stories, society unconsciously arranges 

itself so that the narrative fits. And these subconscious categoriza-

tions absolutely affect things like hiring practices, prison sen-

tences, pay, etc. For example, studies show Black people are less 

likely to receive pain medication when hospitalized, largely due to 

narratives propagating the belief that Black people are physically 

stronger and more capable of “handling” pain.

Julie Flett
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Supports Canada’s diverse  
Children’s authors and illustrators.

Tinlids is an independent Canadian owned business. 
We care about quality. We care about diversity and we care 
about our role in creating a strong Canadian book industry.

These are just some of the many people who continue 
to write and illustrate stories that represent all children. 

tinlids.ca
Not Corporate. Not Sorry
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The Festival of Literary Diversity 
Amplifying Marginalized Voices
BY ARDO OMER

FEATURE BLACK VOICES MATTER

2020 marked a big change for me and a milestone for the Festival 

of Literary Diversity (FOLD). I joined the organization as its new 

Kids Coordinator in the midst of a global pandemic, and the FOLD 

celebrated its fifth anniversary by becoming one of the first to pivot 

its physical festival to digital. I wasn’t part of the team yet when the 

virtual festival took place, but I was one of the thousands, across 

Canada and abroad, watching. Now with the FOLD Kids Book Fest 

wrapped up, I can’t help but think about the path that led me and 

the FOLD to this moment.

 June 2012 was when I decided to start a book blog. I was a  

voracious reader as a teen but had somehow convinced myself that 

reading for pleasure would affect my performance at university.  

By the time I was halfway through my second year, I was missing 

the companionship reading offered, and soon my creative writing 

blog would shift into a place where I’d write about the books I was 

consuming. I hadn’t thought about diversity in the way I do now. 

I read books that I liked and would criticize the issues I found 

in them, but I didn’t interrogate who I was reading or why. As a 

20-year-old, Twitter and university were places that offered me  

the words and the perspectives to explain my own feelings and 

experiences. My book blog led to writing for volunteer-run  

websites, which included joining the Women Write About Comics 

(WWAC) team in 2014. It was there that I honed my writing by 

working with editors who prioritized a contributor’s unique  

perspective over their writing resume.

 One of the first things I wrote for the site was about the 2014 

BookCon debacle, where the American book fair had an all-white 

roster of authors. It unofficially became my news beat as the situ-

ation unfolded, and I wouldn’t know until looking back that I’d be 

witnessing the birth of the #WeNeedDiverseBooks (WNDB) move-

ment. This isn’t to say people haven’t been fighting for diversity in 

publishing before this. Léonicka Valcius, one of the first people I 

befriended as a book blogger and currently an Assistant Agent at 

Transatlantic Agency, started the hashtag #DiverseCanLit the year 

prior. However, the collective frustration we all had because of the 

BookCon controversy paired with the WNDB hashtag created a 

momentum that helped other more specific conversations related 

to inclusion like the one Léonicka began about Canadian pub-

lishing. What I didn’t realize at the time was that Jael Richardson, 

the FOLD’s Executive Director, would also be impacted by this 

moment as described in her 2016 Quill & Quire profile written by 

Sue Carter:

 “In May 2014, a few months after Richardson and [Carly] Wat-

ters’s initial meeting, the American publishing industry got a swift 

kick when the BookCon fair in New York City announced its inau-

gural lineup: 30 all-white authors. There was an outcry on social 

media, and the We Need Diverse Books campaign went viral, with 

tens of thousands of tweets posted in just a few days. Richardson 

watched the protest unfold, ‘weirdly surprised’ that so many people 

of different races were looking for titles by diverse writers. She 

began surveying Canadian events, observing that things weren’t 

any more equal north of the border. White authors dominate fes-

tival lineups here, too, with the exception of token panels dedicated 

to diversity. ‘There’s a thing that happens systemically when that’s 

in play,’ Richardson says. ‘People start to see white authors as 

experts in literary craft and writing, and diverse authors as experts 

in diversity and only relevant to a diverse community.’”

 Jael would soon team up with Léonicka to create the Festival 

of Literary Diversity, and its inaugural festival would take place in 

May 2016. By this point, I had created a space for myself online as 

a culture critic, focusing on books and comics. I graduated and did 

some administrative work while taking on a few freelance writing 

opportunities. I watched as the conversations around diversity in 

publishing stagnated at the 101 beginner’s level. I began to wonder 

if writing about these issues was enough anymore. At the end of 

2016, my mental health began to suffer as I struggled to figure out 

what I wanted to do with my life. I went back to school. I interned  

at the Toronto International Festival of Authors (known as IFOA  

at the time) before being hired on and then ultimately becoming 

their Content and Community Coordinator. I was responsible 

for their digital properties and projects, and I thought about the 

responsibility of my role. I could ensure diversity based on the 

people we featured in the podcast, the blog posts we wrote, the 

stock photos we used, the articles we amplified on our social media 

channels and so on. I acknowledged the power I had and refused  

to squander it.

 The fresh-faced 20-year-old who didn’t really look at the books 

she chose to read was now proactive in her pursuit of inclusion 

both in her work and in what made it onto her bookshelf. When 

I heard about the FOLD, I thought to myself, “This is what it’s like 

to turn what I’ve been writing about into action.” My first time at 

the Brampton, Ontario festival was in 2018, and I brought along 

my little sister, who was in high school at the time. Together, we 

spent the Saturday experiencing one fantastic panel after another, 

featuring authors from all types of marginalized identities who 

talked about their craft. At that festival, a stranger came up to me in 

the bathroom line and told me how much they enjoyed my Twitter 

presence and writing. I had doubted my words made an impact, 

yet here was a flesh-and-blood human being proving me wrong at 

the physical manifestation of creating space for oneself. To say that 

my love for the FOLD was solidified at that moment would be an 

understatement.

 My time at the Toronto International Festival of Authors made 

me realize how much I enjoyed the programming aspect of put-

ting together a festival. There’s a magic involved in taking all of the 

books out there in the world and then creating curated meaningful 

moments out of them. It meant having the power to amplify mar-

ginalized voices from the very beginning, and the Kids Coordinator 

role offered that opportunity. I think about myself as the little girl 

who saw the possibility of becoming a writer after her Grade 8 

class read Monster by Walter Dean Myers, a Black man. That book 

crystallized the possibility of me being published, and the experi-

ence of writing about the industry helped me understand how few 

racialized people, especially Black folks, have the chance to get 

their works published. The FOLD is a place where I can create an 

experience similar to my own for other kids of colour, kids with 

disabilities, queer kids, etc.

 I previously mentioned the power of #WeNeedDiverseBooks as a 

movement, but now that we’re years away from that initial rallying 

cry, I think about Léonicka’s #DiverseCanLit more these days. 

There are now more books by marginalized American authors 

being amplified and published, but that doesn’t mean ignoring the 

very real lack of diversity with regards to the Canadians being pub-

lished. The experience of being a FOLD attendee allowed me to see 

myself on the stage, physical or virtual, but programming literary 

events for kids and young adults has shown me how little repre-

sentation there is with regards to marginalized Canadian authors 

getting published. The conversation is ongoing, but it needs to 

be more nuanced, targeted and specific just like #DiverseCanLit 

and just like this past summer’s #PublishingPaidMe, created by 

American author L.L. McKinney when it spotlighted how race plays 

into how much an author gets paid when they publish their book.

 So what about the FOLD? If this article hasn’t already explained 

the importance of its existence, then allow its Executive Director 

to explain why it was important that the 2020 festival go digital as 

opposed to cancelling all together:

 “In these times of crisis, people who are marginalized experience 

it the most. They feel it the most. Our festival has always been for 

authors who’ve been marginalized and audiences who are margin-

alized, and I just thought in this time, in particular, something like 

the FOLD is needed. It’s not something we should cancel because 

we need to be together. We need to find ways to be together. We 

need to find ways to connect, and when you’re from marginal-

ized communities […] it’s particularly important for us to continue 

writing, and in order to do that, we have to find these ways to boost 

each other up, to energize each other, to remind ourselves what it  

is we do and why we do it.” *

* Jael Richardson at the 2020 Five years of FOLD event featuring Amanda Leduc,  
FOLD’s Communications and Development Coordinator, and interviewer Steven W. Beattie 
from Quill & Quire. 

Ardo Omer is the Kids Coordinator at the Festival of Literary Diversity (FOLD).

Danielle Daniel presents at the 2017 Festival of Literary Diversity in Brampton, Ontario.

“The FOLD is a place where
  I can create an experience
  similar to my own for other 
  kids of colour, kids with  
  disabilities, queer kids, etc.” 

Ben Philippe, Tanaz Bhathena, Zetta Elliott and S.K. Ali participate in the FOLD 2019.
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In this gut-wrenching memoir, she gives an 
account of her life before and after her family 
was torn apart by the twin nightmares of civil 
war and invasion. 

say Her Name
written by Zetta Elliott

illustrated by Loveis Wise

Little, Brown Books for young Readers, 2020

Inspired by the #SayHerName campaign 
launched by the African American Policy 
Forum, these poems pay tribute to victims of 
police brutality and the activists insisting that 
Black Lives Matter. Elliott engages poets from 
the past two centuries to create a chorus of 
voices celebrating Black women’s and girls’ 
creativity, resilience and courage. 

this book betrays my brother
written by Kagiso Lesego Molope

Mawenzi House Publishers, 2018

All her life, Naledi, 13, has been in awe of Basi,  
her charming and outgoing older brother. 
Then she sees Basi commit a horrific act 
that violates everything she believes about 
him. There are no simple answers for Naledi, 
caught in a web of both family and com-
munal loyalties and cultural traditions and 
taboos. How will she live her life now?

seNioR fiCtioN aNd NoN-fiCtioN 
foR GRades 7 aNd up

annaka
written by Andre Fenton

Nimbus Publishing, 2020

Returning to her childhood home, Anna, 
once known as Annaka, faces the death of 
her beloved Grampy and memories from 
her younger self. With more questions than 
answers, Anna learns the danger of dwelling 
in the past — especially when she’s con-
fronted with some uncomfortable truths.

fate of flames
(The Effigies, Book 1)
written by Sarah Raughley

Simon Pulse, 2016

The Effigies, four girls each with the power to 
control one of the elements — earth, air, fire 
and water — have protected the world from 
Phantoms — massive beasts of nightmare. 
When one Effigy dies, another is chosen. 
Now a human foe with an army of Phantoms 
threatens the world. Can Maia, the newest 
Fire Effigy, reunite the other Effigies before 
the world is destroyed forever?

the field Guide to the 
North american teenager
written by Ben Philippe

Balzer & Bray, 2019

Norris Kaplan, a witty and cynical Black 
French-Canadian teen, moves to Austin, 
Texas. He immediately begins cataloging 
everyone he meets: Cheerleaders, Jocks, 
Loners, even a Manic Pixie Dream Girl. But 
labels start to become real people, and 
Norris finds himself trading his snarky out-
sider persona for real friends and romantic 
possibilities

learning to breathe
written by Janice Lynn Mather

Simon & Schuster Books for young Readers, 2018

Indy, 16, has tried to live by her Grammy’s 
rules, but her relatives in Nassau have already 
labelled her trouble — she can’t escape her 
mother’s reputation. Now she is hiding an 
unwanted pregnancy, looking for a safe 
place to call home. What Indy discovers is 
that home is not just four walls and a roof — 
it’s about the people she shares it with. 

maison Rouge:  
memories of a Childhood in War
written by Leila Liliane Juma

Tradewind Books, 2019

Leila Liliane Juma was 16 years old when 
rebel soldiers destroyed her family home 
in the Democratic Republic of the Congo. 
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BOOKMARK!

dragons in a bag
(Dragons in a Bag, Book 1)
written by Zetta Elliott

illustrated by Geneva B

Random House Children’s Book, 2018

When Jaxon is sent to spend the day with a 
mean old lady called Ma, he finds out she’s 
a witch! Now Ma needs his help delivering 
baby dragons from Brooklyn to a magical 
realm where they’ll be safe. There are only 
two rules: Don’t let them out of the bag and 
don’t feed them anything sweet! 

the Journey of little Charlie
written by Christopher Paul Curtis

Scholastic Canada, 2019

After his father dies, Charlie, 12, finds himself 
owing money to the most fearsome man in 
Possum Moan, South Carolina. He agrees to 
clear the debt by helping track down some 
stolen property. When he comes face-to-
face with the ‘property’ and discovers their 
true identities, he is torn between his con-
science and his survival instinct. 

the Kids book of black Canadian  
History
(Kids Book of…)
written by Rosemary Sadlier

illustrated by Qijun Wang

Kids Can Press, 2019

From the first Black person who came to 
Canada about 400 years ago to the most 
recent wave of African immigrants, Black 
Canadians have played an important role 
in our country’s history. Young readers will 
discover the inspiring stories and events of 
a people who fought oppression as they 
searched for a place to call their own.

my Hair
written and illustrated by Danielle Murrell Cox

HarperFestival, 2020

A rhyming board book that pays tribute to 
the beauty of natural hair for young Black 
girls! A celebration of magical little girls 
expressing their vibrant personalities with 
bold, beautiful hair done in a multitude of 
fabulous styles from buns and afro puffs  
to braids, pigtails and cornrows.

oscar lives Next door:  
a story inspired by oscar peterson’s 
Childhood
written by Bonnie Farmer

illustrated by Marie Lafrance

Owlkids Books, 2015

Inspired by the real-life childhood of Oscar 
Peterson, this is a story of a boy forced to 
give up the instrument he loves — and who 
finds his way back to a lifelong passion for 
music. In this fictional account, Oscar’s 
friend Millie encourages him to play piano 
after tuberculosis robs him of his ability  
to play the trumpet.

the stone thrower
written by Jael Ealey Richardson

illustrated by Matt James

Groundwood Books, 2016

African American football player Chuck  
Ealey grew up poor in a racially segregated 
community, but his mother assured him  
that education was the way out. In high 
school, his football coach believed he could 
be a great quarterback. Despite the racist 
taunts he faced while playing, Chuck  
maintained a remarkable level of dedication 
and determination.

boaRd booKs aNd piCtuRe booKs 
foR pResCHool to GRades 5 

africville
written by Shauntay Grant

illustrated by Eva Campbell

Groundwood Books, 2018

At the annual summer Africville Reunion 
Festival in Halifax, Nova Scotia, a young girl 
imagines what the vibrant community was 
once like — from the brightly painted houses 
nestled into the hillside to the pond where 
all the kids went rafting. Coming out of her 
reverie, she visits the present-day park and 
the sundial where her great-grandmother’s 
name is carved in stone.

Greetings, leroy
written by Itah Sadu

illustrated by Alix Delinois

Groundwood Books, 2017

Roy is writing an email to a friend back home 
in Jamaica. Roy has moved to Canada, where 
even the sun feels cold! When he describes 
his nervousness about school, a neighbour 
gives him a special button… A shared love of 
Bob Marley makes for a good start.

a likkle miss lou: 
How Jamaican poet louise bennett 
Coverley found Her voice
written by Nadia L. Hohn

illustrated by Eugenie Fernandes

Owlkids Books, 2019

Iconic poet Louise Bennett Coverley, or Miss 
Lou, popularized patois use and helped pave 
the way for artists like Harry Belafonte and 
Bob Marley. This picture book tells the story 
of Miss Lou as a young girl who loved poetry 
but felt caught between writing “lines of 
words like tight cornrows” or words that beat 
“in time with her heart.”

JuNioR & iNteRmediate fiCtioN 
aNd NoN-fiCtioN foR GRade 3 to 9

black Women Who dared
written and illustrated by Naomi M. Moyer

Second Story Press, 2018

This book presents powerful biographical 
portraits of 10 Black women and women’s 
collectives committed to uplifting their 
communities. Celebrate these remarkable 
women — anti-slavery activists, business-
women, organizers who promoted health-
care, and educators who taught literacy and 
scholarship in Black neighbourhoods — and 
the profound impacts they’ve had.

Books by Black Canadian Authors
Children need to see themselves reflected in the pages of the books they read. It is not 
enough for them to see characters that look like them. The stories need to be about them, 
their experiences and their culture. Meghan Howe, the CCBC’s Library Coordinator, has  
compiled a list of books written by Black Canadian authors that would make great additions  
to public, school and home libraries.

BLACK VOICES MATTER



From Governor General’s Award Winner
and Member of the Order of Canada

JON KLASSEN
There is a spot. It is a good spot.

It is the perfect spot to stand.

There is no reason to ever leave.

But somewhere above there is also a rock.

A rock from the sky.

“Klassen’s understated, hilarious, 
dark and deadpan hat books have long  
been a highlight in children’s literature.” 
—The Globe and Mail review of We Found a Hat

COMING APRIL 2021

Illustration copyright © 2020 by Jon Klassen
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 Catch the sky: 
playful poems on the air We share
written by Robert Heidbreder

illustrated by Emily Dove

Greystone Kids, 2020

978-1-77164-631-4 (hc) $22.95

for Preschool to Grade 3

Poetry | Seasons | Nature | Sky

Open this book and fall into 30 perfect tiny gems of poems all 
about the sky. Each poem is four delicately composed lines that fill 
the reader with images and sounds. Their simplicity belies Robert 
Heidbreder’s mastery of writing poetry. Every word and how they play 
with one another matters. Rhythm, tempo, alliteration, assonance, 
consonance, rhyming — every device in the poet’s toolbox is deftly 
employed in these bite-sized, delectable poems. There are many 
things to watch for in the sky: the sunrise and sunset, of course, but 
also kites, balloons, birds, clouds, snow, rain, rainbows and more. 
 Emily Dove’s digitally rendered full-bleed illustrations, giving the 
appearance of watercolour, provide a softness to the poems. Diverse 
children appear on the pages, looking up, running, playing, catching 
fireflies, and enjoying the sky day and night. Nature, community, and 
playfulness are celebrated on every page.
 These are poems to be shared and savoured aloud. Parents and 
teachers can read them to children listeners, but the poems can also 
be read by children alone or with friends. Each is a delight in itself. 
A favourite poem in this collection could easily be remembered and 
enjoyed. Catch the Sky is irresistible and is sure to bring a smile to 
readers’ faces.
 Highly recommended.

Theo Heras is a children’s librarian and author whose latest book is The Haircut.

i Just Want to be super!
written by Andrew Katz

illustrated by Tony Luzano   

CrackBoom! Books, 2020

978-2-89802-193-0 (hc) $ 19.95

for Preschool to Grade 1

Picture Book | Humour | Diversity | Imagination and Play | 

Superheroes | Emotions and Feelings 

When his cat discovers a mask, Nino puts it on himself and becomes 
super! With new-found powers, Nino puts his dishes away “SUPER 
style,” “shazams” out of pajamas, and picks tons of vegetables in a 
flash. But when he senses his family curtailing the exploration of his 
powers, Nino blasts into outer space. While drinking hot cocoa with 
an alien and wandering through an asteroid belt, he hears a desperate 
call for help — a monster has captured his cat! Nino speeds to the 
rescue, only to discover that the monster may be lonely… and perhaps 

 aaalligator!
written by Judith Henderson

illustrated by Andrea Stegmaier

Kids Can Press, 2020

978-1-5253-0151-3 (hc) $19.99

978-1-5253-0585-6 (eBook) $9.99

for Preschool to Grade 2

Fiction | Community Activism and Social Justice | 

Civic Awareness | Friendship | Prejudice and Xenophobia | 

Leadership and Empowerment | Courage and Empathy

AAAlligator!, authored by Judith Henderson and illustrated by Andrea 
Stegmaier, is a charmingly astute picture book about surprising 
friendships, empathy and injustice, civil disobedience and community 
activism — all cleverly contained within 40 heartwarming, thought-
provoking pages. 
 During a routine walk in the forest, a boy comes upon an alligator, 
whose foot is caught in a twisted vine. Afraid but willing to help, the 
boy frees the alligator and soon realizes it is tired and hungry, but 
most of all, really just looking for companionship. The two become 
fast friends, hiking, reading books and dancing together, with the 
boy regularly bringing leftovers to the ever-growing reptile.
 When the boy brings the alligator to town, the residents are 
frightened, and the mayor makes a proclamation: “No alligators, blah, 
blah, blah...” The townspeople agree with the mayor at first, then 
realize the alligator is simply a lonely, lovely creature, looking for 
affection. Along with the boy, the townspeople agree to do what’s 
right, discretely bringing the alligator leftovers at night and secretly 
meeting to find ways to hide the reptile in plain sight, despite the 
biased mayor’s unyielding orders.
 Stegmaier’s quirky and ingeniously humorous illustrations bring 
the boy, the alligator and the townspeople vividly to life. The residents 
are characterized as racially diverse, with one boy using a wheelchair, 
and the earthy, muted tones of Stegmaier’s drawings feature many 
witty details not included in the text, making them a superb 
complement that adds sublime depth and much warmth.
 A bookshelf must-have for families, teachers and librarians alike, 
this brilliantly memorable and touchingly educational modern 
message is ideal for introducing children to the power of empathy in 
a community. AAAlligator! is also a timely lesson in the beauty and 
joy of accepting others and that true friendship is entirely boundless.

Jennifer D. Foster is a Toronto-based freelance editor, writer and mentor, and her 
company is Planet Word.

We Recommend
N E W  A N D  N O TA B L E  B O O K S  F O R  T O D D L E R S  T O  T E E N S

Red Leaf Literature titles (indicated with a red title and ) are chosen by Canadian  
Children’s Book News reviewers. These books are thought to be of the highest quality  
and signify titles of exceptional calibre.

REVIEWS RECOMMENDED BOOKS
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kind of super itself. He shows the monster how to be super gentle 
and shares his treasures with it. As Nino leaps into bed, he’s filled with 
the joy of a super day. 
 Andrew Katz’s text is spare, drawing in the reader with its  
whimsical charm. Nino wants his imagination to run free, exploring 
whatever idea comes next to him while not realizing his actions’ 
potential consequences. He comes to understand his responsibilities  
by working them out through play and then taking ownership of 
them. Tony Luzano’s bold, vibrant illustrations are engaging and 
perfect for the story, full of energy and weaving seamlessly between 
reality and imagination. In the evening, Nino falls asleep while 
thinking about how super his day has been. But that statement of  
his is as true for the freedom he experiences having superpowers as 
for the growth he reveals having worked something out a deeper, 
social-emotional level. 

Ken Kilback is a writer and primary teacher in Vancouver.

i talk like a River
Written by Jordan Scott

Illustrated by Sydney Smith

Neal Porter Books, 2020

978-0-82344-559-2 (hc) $24.99

for Kindergarten to Grade 3

Picture Book | Own Voices | Speech Disorders | 

Building Self-confidence

BC poet Jordan Scott chronicles a day in the life of a boy who stut-
ters. Among several revelations, the main character divulges his pro-
nunciation trouble with consonants like p, which “tangles my tongue,” 

and how he hides in the back of the class, hoping he won’t have to 
speak. “Today is my turn / but my mouth / just isn’t working, / and I 
want to go home.” 
 At the end of his “bad speech day,” his dad picks him up and takes 
him to the river. The father sees he is unhappy, draws him close, 
points to the river and says: “See how that water moves? / That’s how 
you speak.” 
 These words boost the boy’s confidence, shift his perspective of 
his speech disorder and his attitude about it. “This is how my mouth 
moves. / This is how I speak. / Even the river stutters. / Like I do.” 
Scott’s lyrical and heartfelt text rings authentic as the author drew 
from his struggle with stuttering, which dates back to childhood. 
 Sydney Smith’s paintings are rendered in a muted style that evoke  
a dreamlike feel. His multiple close-ups of the boy’s face, specifically  
his eyes, draw us emotionally closer to the main character and 
strengthen our connection with him. The book draws to a close with 
an afterword entitled “How I Speak,” written by the author.
 This debut picture book is an excellent addition to the own voices 
bookshelf and is a much-needed resource as there is a dearth of 
picture books on stuttering.

Carol-Ann Hoyte is head librarian at Selwyn House School in Westmount, QC, and a 
published children’s poet whose work has appeared mainly in United States and Australia. 



colour while capturing gorgeous landscapes and cozy scenes inside 
the library bus.
 An inspiring story of tenacity and creativity told with heartfelt 
honesty.

Karen Krossing is a Toronto author.

the Name i Call myself
written by Hasan Namir

illustrated by Cathryn John

Arsenal Pulp Press, 2020

978-1-55152-810-6 (hc) $19.95

for Grades 1 to 4

Picture Book | Gender Identity | 

Self-Expression | LGBTQ2+ | Family

Hasan Namir’s tender tale of one child’s gender journey opens 
with our protagonist distancing themself from the name Edward, 
an unsuitable title that they dismiss as, “The name my parents gave 
me.” The Name I Call Myself follows this child, who does not identify 
as solely a boy or a girl, on their journey towards self-fulfillment as 
they explore their gender identity and ultimately settle upon their 
chosen name — Ari. Namir’s charming picture book accompanies 
Ari throughout their childhood, where they discover a penchant for 
dolls and princesses over traditional boys’ activities, and into their 
tumultuous teenage years. Ari attempts to resist conventional gender 
norms by wearing their mother’s dresses and experimenting with 
makeup, but their father insists that they should behave like a boy.  
Ari never loses sight of who they truly are, and throughout their life, 
they discover that there are no limits on unconditional love.
 Namir’s powerful text is accompanied by playful illustrations by 
Cathryn John, which depict the complex challenges Ari faces through 
a child’s eyes. In one particular image, Ari reimagines themself as a 
princess locked in a tower when their father cannot understand their 
gender, illuminating the harmful effects of parental disapproval upon 
a young child’s psyche. In the story’s conclusion, Ari realizes that they 
do not have to be a boy or a girl, or that they can be both at once. 
Ari’s story ultimately leaves readers with a beautiful lesson for people 
of all ages to remember — you can be anyone you want to be!

Kayla O’Brien is working towards her Master’s in English Literature at Queen’s University.

Night Walk
written by Sara O’Leary

illustrated by Ellie Arscott

Groundwood Books, 2020

978-1-55498-796-2 (hc) $18.95

for Kindergarten to Grade 3

Picture Book | Neighbourhood Exploration | Nighttime | 

Parent-Child Relationship | Home

When sleep eludes a young girl, her father invites her to accompany 
him on a late-night walk through the neighbourhood. Her environs 
appear quite different from the daytime: “Seen by night, everything 
seemed new and strange. When the world is dark, the lighted windows 
of people’s houses mean that you see everything you don’t see by 
day.” Such activities include children having a pillow fight, a solitary 
woman reading and a large family enjoying a celebratory gathering. 
Father and child continue their nocturnal trek past shops and restau-
rants; some still teeming with customers. “Was it always like this when 
I was asleep in my bed at night? So many people everywhere!” Their 
walk concludes with a visit to the park, where they gaze at the stars 
before returning home.

the little Ghost Who Was a Quilt
written by Riel Nason

illustrated by Byron Eggenschwiler

Tundra Books, 2020

978-0-735-26447-2 (hc) $22.99

978-0-735-26448-9 (eBook) $10.99

for Preschool to Grade 2

Picture Book | Ghosts | Self-Acceptance | Emotions

A patchwork-quilt ghost feels forlornly out of place amongst his  
light-as-air friends. While his ghostly peers made out of sheets can 
twirl and whirl with aplomb, our little multi-layered hero gets sweaty 
and tangled up when he tries to flit. Despite reassurances from his 
parents that he has an illustrious lineage, including an ancestor who 
was a checkered tablecloth, and a great-grandmother who was an 
elegant lace curtain, the little ghost thinks being different is just a 
burdensome drag.
 Being “too heavy to hover,” the quilt-ghost usually spends  
Halloween night draped over a clothesline. When he bravely decides 
to immerse himself more fully in the trick-or-treating festivities, he 
finds he not only brings comfort to a chilly little girl, but is admired  
for his unique and beautiful qualities. Buoyed by kindness and  
appreciation, the ghost’s spirits are lifted, and he realizes, “Everything 
that had happened was because he was a little bit different.”
 In Bryon Eggenschwiler’s striking pencil and digital illustrations, 
the little ghost’s emotions are palpable, from melancholic despair as 
he slumps over the keys of a baby grand piano during a rainstorm, 
to ebullient joy as he shimmies up the chimney with a smile “three 
squares wide.” Atmospheric details like a cobwebbed mansion and 
glowing eyes peering out from a dark room add to the not-too-
spooky fun.
 Award-winning author and textile artist Riel Nason expertly stitches 
warmth and understated humour into the fabric of this sweet picture 
book about self-acceptance.

Linda Ludke is a librarian in London, Ontario.

the library bus
written by Bahram Rahman

illustrated by Gabrielle Grimard

Pajama Press, 2020

978-1-77278-101-4 (hc) $21.95

for Kindergarten to Grade 3

Picture Book | Afghanistan | Literacy for Girls | 

Refugee Camps

The Library Bus was written by Kabul-born Bahram Rahman and 
inspired by real events. It tells the story of five-year-old Pari’s first day 
as Mama’s library helper as they travel from Kabul on a bus packed full 
of books to girls in a rural village and refugee camp. Since Pari hasn’t 
started school nor learned to read or write in Farsi yet, she’s nervous 
as she passes out supplies to girls who already know their English 
ABCs. When Pari discovers that Mama got her education in secret 
because it used to be forbidden to girls, Pari commits to her own 
learning. During Mama’s lessons with the girls, she listens and takes 
pride in reading the letters on a refugee tent.
 Rahman’s simple third-person prose suits this tale of early educa-
tion under challenging circumstances. The story positions learning  
as freedom, whether it happens in secret, on a bus, or in school.  
An audience-appropriate author’s note offers insights about refugee 
camps, growing up in wartime, and the strength of children and 
female teachers in Afghanistan. Gabrielle Grimard’s vibrant and 
expressive illustrations bring the characters to life with warmth and 

German children as a way to rehabilitate them after years of Nazi 
propaganda and war.
 Marie Lafrance’s illustrations are austere at the start of the story, 
depicting a grey and broken world. Slowly the images are infused 
with colour and bits of magic. The book exhibition room is filled with 
colour and light. Creatures and people materialize out of the books 
on the shelves. Floating images of flowers follow Peter as he and 
Anneliese return to the book exhibit. A monkey’s tail (Pippi’s monkey?) 
appears curling here and there. Symbolically the children’s minds are 
being freed through the experience of finding books that speak to 
their emotional needs. Alone at night, Anneliese steps outside and 
imagines lifting a huge horse with one hand. Tomorrow she will help 
sweep up the rubble. For now, she will dream.
 It’s impossible to look at anything now without a COVID pandemic 
lens. This quiet, intense story is a reminder that children need nour-
ishment for their souls during difficult times, like now, and that books 
offer a respite from the anxieties of the day. Part of the proceeds from 
the sale of The Lady with the Books will go to the IBBY Children in 
Crisis Fund.
 Highly recommended.

Theo Heras

 the lady with the books: 
a story inspired by the Remarkable 
Work of Jella lepman
written by Kathy Stinson

illustrated by Marie Lafrance

Kids Can Press, 2020

978-1-5253-0154-4 (hc) $19.99

978-1-5253-0600-6 (eBook) $9.99

for Kindergarten to Grade 2

Picture Book | Jella Lepman | Books and Reading | Germany, Post World War II

The street where Anneliese and her brother Peter walk is grey. 
Women with brooms are cleaning the broken sidewalks. People 
in the background are standing in line under a sign of a bombed-
out building that says “Free Soup.” Peter picks a flower, stubbornly 
growing out of a crack in the sidewalk. This is what Anneliese’s city 
looks like after the war.
 The specifics are not stated in the text. Those the reader will find in 
the extensive back-matter. What the reader of the story will discover 
is the essence of life after war. Anneliese picks up an orange rind, 
and although her belly is empty, she hands it to her younger brother. 
As they walk, they see another line. Perhaps there is more food in 
this building. What the children find is a great hall filled with books. 
The children have discovered Jella Lepman’s exhibit of international 
children’s books. Peter finds a book with an elephant dressed in a suit. 
Together Anneliese and Peter look at the French book of The Story of 
Babar. The next day they return to hear the lady with the books read 
The Story of Ferdinand, translating English to German. The book lady 
recommends Pippi Longstocking, an orphan girl who is so strong she 
can lift a horse, to Anneliese. It is these books and many others that 
Lepman has gathered for the intellectually- and emotionally-starved 
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A Great Big Night
By Kate Inglis

Art by Josée Bisaillon
978-1-77108-908-1 | $22.95

Picture book | Ages 4-9

Wild Pond Hockey
Jeffrey C. Domm

978-1-77108-941-8 | $12.95
Picture book | Ages 3–7

The Boy Who Moved 
Christmas 

By Eric Walters and Nicole 
Wellwood

Art by Carloe Liu
978-1-77108-911-1 | $12.95
Picture book | Ages 3–7

Screech! 
Ghost Stories from
 Old Newfoundland

By Charis Cotter  
Art by Genevieve Simms

978-1-77108-906-7 | $16.95
Middle-grade | Ages 8-12

Nimbus Books for Every Kid on Your List !

@nimbuspub

 
“A

wonderful story!”

- Robert Munsch



Search for Sleep is sure to invite inquisition from young readers 
about many topics, including animal homes, hibernation, and the 
changing seasons. 

Jessica Rose is a writer, reviewer and editor in Hamilton, Ontario.

princesses versus dinosaurs
written by Linda Bailey

illustrated by Joy Ang

Tundra Books, 2020

978-0-735-26449-8 (hc) $21.99

978-0-735-26430-4 (eBook) $10.99

for Preschool to Grade 2

Picture Book | Princesses | Dinosaurs | Fantasy | 

Friendship | Embracing Differences | Humour | 

Breaking Gender Stereotypes

This is a princess book. 
Nope, wait, it’s a dinosaur book. 
Could it possibly be both? 
 Princesses, dinosaurs and other interesting creatures come 
together to answer that question. Illustrations of princesses and 
dinosaurs juxtapose each page spread, coming alive in a battle of 
the book. As the story progresses, things quickly escalate between 
the angry princesses and disgruntled dragons, and walls are built to 
separate the two stories until the characters slowly realize that maybe 
there’s just enough space for the both of them. 
 The comic book feel of this book tells a deep story about the 
importance of embracing difference and how that leads to much 
more exciting experiences. Without hitting the reader over the head 
with morality, Linda Bailey manages a powerful commentary on some 
of the issues that are currently top of mind in our global political 
climate (and the walls that literally or figuratively divide us). In addi-
tion to emphasizing that the world can be a wonderful shared space, 
Joy Ang’s illustrations also subtly break down some of the gender 
stereotypes associated with princesses and the gendered messages 
that children are given without saying a single word. Overall, this is a 
joyful book that is wonderfully gripping for established readers and 
new readers alike. 

Ashley Pamenter 

Rain boy
written and illustrated by Dylan Glynn

Chronicle Books, 2020

978-1-4521-7280-4 (hc) $24.99

for Preschool to Grade 2

Picture Book | Isolation | Bullying | Empathy | 

Acceptance of Differences | Tolerance

Try as he might, Rain Boy is not very popular. Wherever this lacklustre 
cloud makes an appearance, be it in the playground, soccer field  
or school, it rains, thus disappointing and frustrating his classmates.  
Imagine how Rain Boy feels when Sun Kidd moves into the  
neighbourhood. Spreading sunshine and happiness, this vivacious 
presence is welcomed wherever she goes.
 Disaster strikes when the entire class is invited to Sun’s birthday 
sleepover party, only to have Rain Boy flood the basement and ruin 
the celebration. The hostile taunts of “Rain, Rain, go away” follow the 
heartbroken cloud as he escapes, subsequently unleashing a storm 
that lasts for months. Will his classmates ever accept Rain Boy? Most 
importantly, will Rain Boy ever learn to love himself, just the way he is?

 perfect pigeons
Written and illustrated by Katherine Battersby

Margaret K. McElderry Books, 2020

978-1-53445-781-2 (hc) $ 23.99

978-1-53445-782-9 (eBook) $ 14.99

for Preschool to Grade 1

Picture Book | Humour | Pigeons | Perfection | 

Individuality 

In a flock of perfect pigeons, everyone is perfect because they all 
look, sound, fly and eat the same except the bespectacled one, 
whose absurd antics cause their annoyance to boil into anger. In 
their anger, though, these other pigeons start discovering their own 
suppressed interests. From tap dancing to knitting, juggling to surfing, 
and more, the pigeon majority comes to realize that each of them 
being perfectly unique is what makes them a flock of perfect pigeons. 
Even while encouraging and supporting the others, the bespectacled 
one never wavers in wanting to do what feels right. 
 With humour, spare text, and beautiful, whimsical illustrations  
rendered in pencil, watercolour, and digital media, Katherine  
Battersby perfectly captures that need to be accepted by others. 
Content with itself, the bespectacled pigeon is just as happy to be 
a part of the group as it is to eat popcorn rather than breadcrumbs, 
sleep in a hammock rather than with fellow pigeons on a lamppost, 
or to honk rather than coo. The wonderful ending conveys a certain 
point that will continue to separate the bespectacled pigeon from the 
others. While the other pigeons have discovered ways to be unique 
together, only the bespectacled one seems to understand what it 
truly means to be oneself. 

Ken Kilback

poppy & sam and the search for sleep
(Poppy & Sam, Book 3)
written and illustrated by Cathon

translated by Susan Ouriou

Owlkids Books, 2020

978-1-77147-418-4 (hc) $18.95

for Kindergarten to Grade 3

Fiction | Graphic Novel | Seasons | Hibernation | 

Friendships | Weather | Animal Homes

Poppy (a small girl) and Sam (a tiny panda) each live in a different 
gourd — one a pumpkin, one a squash — in a large leaf-covered 
garden. With autumn upon them, it’s time to hibernate. They’ve  
foraged for supplies and tucked themselves into their respective  
beds. However, Poppy can’t fall asleep. “I think I’ve forgotten how  
to hibernate!” she exclaims when she appears at Sam’s bedside, 
waking him from his already-deep slumber. 
 The third book in the delightful Poppy and Sam series, Poppy & 
Sam and the Search for Sleep finds the adorable duo on a quest to 
learn the secret to falling asleep. Together, they visit their neighbours,  
including Nelly the bee in her honeycomb and Mimi the ant in her  
underground nest. Each friend offers a solution. For example, Clement  
the frog thinks warm fly milk might do the trick! 
 With great attention to detail, from characters’ wee nightcaps  
to tiny worms poking out of acorns, Poppy & Sam and the Search for 
Sleep welcomes young readers into a cutesy and whimsical world 
of all things small. Cathon, the Montreal children’s book and comic 
creator behind the series, uses muted autumnal tones that perfectly 
complement the book’s narrative. An easy-to-read graphic novel, this 
is an excellent introduction to the graphic novel text type, utilizing 
speech bubbles and sound effects throughout. Poppy & Sam and the 

 Sara O’Leary has written a subtly reassuring story about the  
wonder a child experiences when she becomes aware that she is an 
intrinsic part of a larger community as well as her family. In fact,  
she truly belongs. 
 Ellie Arscott’s detailed watercolour and ink illustrations are  
captivating in their depiction of a neighbourhood brimming with life 
in the evening. The woman nodding off in the bus, a scrounging cat, 
the lone violinist. One of the picture books scattered on the  
protagonist’s bedroom floor is O’Leary’s This is Sadie... an intriguing 
nuance.  

Senta Ross is a former elementary teacher and teacher-librarian in Kitchener, Ontario.

 our little Kitchen
written and illustrated by Jillian Tamaki

Groundwood Books, 2020

978-1-77306-262-4 (hc) $19.95

978-1-77306-263-1 (eBook) $16.95

for Preschool to Grade 2

Fiction | Cooking and Food | Community | Belonging 

In this warm and inviting picture book, a community kitchen bustles 
with mealtime preparations. As volunteers of all ages arrive, they tie 
on aprons, roll up their sleeves and get right to work. Resourceful and 
self-sufficient, they waste nothing and eat well: “All we need is around 
us, we just need to look…” Using ingredients they pick fresh from 
their garden (“Tomatoes are ripe!”), scrounge from the refrigerator 
(“I found some carrots!”) and receive in-kind (like day-old bread and 
cans of beans), the collective whips up a delicious spread for their 
appreciative neighbours.  
 Jillian Tamaki’s distinctively fluid, detailed illustrations are a visual 
feast. Against colourful background shades of celery greens and soft 
buttery yellows, many concurrent conversations organically bubble 
up. When the small kitchen really gets cooking, “delicious music”  
rises from the well-orchestrated chaos to the tune of “glug glug glug” 
and “CHOP CHOP CHOP.”   
 Preparing a meal together builds belonging. The camaraderie 
amongst the kitchen crew is natural and realistic, with slice-of-life 
dialogue throughout, like the crew leader’s pep talk (“Two minutes 
left, let’s WRAP IT UP”), a volunteer’s honest appraisal of her own  
culinary skills (“Well, it’s not perfect but it’s the best I could do…”),  
and the no-nonsense dictum dished out (“Those who don’t cook 
don’t get to complain”). Nothing is artificial. When the doors open 
and a diverse group of hungry neighbours walk in, bodies and souls 
are nourished.  
 In true community-building spirit, Our Little Kitchen captures the 
magic that happens when individuals come together to talk, learn 
from each other, and participate. Visual recipes for vegetable soup 
and apple crumble are included on the endpapers and are also  
perfect for savouring and sharing.  

Linda Ludke 
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dcbyoungreaders.com

NEW FROM DCB 
YOUNG READERS

Under the Radar
by Judith Clark

One more year. That’s all 
Gunnar has to wait until 
graduation. More importantly, 
it’s one more year until he’ll feel 
safe to come out. 

A NOW Magazine 12 
Queer Books to Read 
Selection.

Messenger 93
by Barbara Radecki

An ominous, supernatural 
message from a crow starts M 
on a quest where she meets up 
with Gray, a Cree boy with his 
own quest. 

“Intense and haunting.”
— The Miramichi Reader

The Rise and Fall 
of Derek Cowell
by Valerie Sherrard
Derek didn’t intend his acci-
dental photo bomb to take him 
from invisibility to internet 
fame overnight. But what goes 
up must come down!

“A captivating tale.”
— Atlantic Books Today



this is the path the Wolf took
written by Laura Farina

illustrated by Elina Ellis

Kids Can Press, 2020

978-1-5253-0153-7 (hc) $19.99

978-1-5253-0609-9 (eBook) $9.99

for Preschool to Grade 2

Picture Book | Fractured Fairy Tale | Storytelling | 

Siblings | Courage

Gabe is eager to share his fractured fairy tales about Little Red Riding 
Hood and the Three Little Pigs with his younger sister Mia. Yet each 
time the villainous wolf appears, Gabe casts himself as a hero who 
quickly vanquishes the wolf, banishing tension from his storytelling 
while creating it between him and his sister. After a disgruntled Mia 
abandons Gabe and his boring stories, he discovers they’re even too 
dull for him. He creates a new story to entertain Mia — one where his 
hero confronts the wolf. Of course, this book ends happily, including 
ice cream for all — even the wolf.
 Told through speech bubbles between the siblings and Gabe’s 
third-person narration, this book captures the sibling dynamics and 
Gabe’s unpredictable storytelling with humour and authenticity. For 
example, when Mia becomes bored, she shows Gabe how she can 
play the piano with her bum. Gabe becomes a better storyteller by 
paying attention to his audience and making himself vulnerable. Elina 
Ellis’s illustrations are playful and emotive with delightful character 
close-ups, and she uses the theme of a winding path through a  
dangerous forest throughout, mirroring Gabe’s storytelling style.
 An entertaining, out-of-the-box read about how to tell a satisfying 
story and get along with your sibling.

Karen Krossing

two drops of brown in a Cloud of White
written by Saumiya Balasubramaniam

illustrated by Eva Campbell 

Groundwood Books, 2020

978-1-77306-258-7 (hc) $18.95

for Grades 1 to 5

Picture Book | Newcomers to Canada | Mother-Daughter 

Relationships | Immigrant Experience | Canadian Winter 

A mother and her young daughter walk home from school on a 
snowy winter’s day. The mother moves cautiously so as not to fall, 
whereas the girl ventures forth boldly. Exploring her surroundings  
en route with joyous enthusiasm, the child creates a snowman, tastes 
snowflakes and makes a snow angel. “So much snow,” says Ma.  
“So monochromatic.” “Mono crow what?” “Monochromatic,” says 
Ma. “Only one color. Only white.” Her daughter, however, perceives 
colour everywhere. The blue sky reminds her of their kitten’s eyes, 
dried leaves reflect the brown depth of maple syrup, and tossed snow 
mirrors the brilliance of sparkling fireworks. Although Ma misses the 
warmth and vibrant colours of their distant homeland, she grows 
heartened by her daughter’s embrace of their new environment. 
“When the sun comes out, everything will look so shiny and bright,” 
she says.
 Inspired by her own experience of walking home from school 
with her daughter in winter, Saumiya Balasubramaniam has written 
a poignant story alluding to some of the challenges newcomers to 
Canada face when confronted with a way of life and landscape much 
different from the home they have left far behind. The conversation 
between mother and daughter highlights their differing perspectives, 
the former being homesick and reticent as opposed to the child who 

her attempt to distract, infuse humour and welcome her class to a 
new learning environment.
 And each time the endearing Mrs. Muddle makes a mistake, brave 
Kayla figures it out all on her own, matter-of-factly teaching her 
teacher and not thinking about her initial worries. Written from Kayla’s 
viewpoint, the story gets its strength from the ever-growing courage 
and pride of Kayla herself, a feature many readers will relate to and 
appreciate.
 A former kindergarten teacher turned junior high school teacher, 
Nelson has astutely captured both the curiosity and nervousness 
that often accompanies kids when beginning something new. And 
Carter’s bright, delightfully whimsical illustrations bring Kayla and 
her new school world brilliantly to life. The choice to illustrate Kayla 
(and many of her classmates) as a dark-skinned person of colour is 
both refreshing and important. At the same time, Carter’s ability to 
expertly characterize the expressions, actions and emotions of Kayla, 
Mrs. Muddle and those around them adds to the giggle level of this 
charming read.
 A practical resource for librarians, teachers and families, this timely 
book makes the grade as ideal reading for bringing the focus back 
to a love of learning, friendship and fun, perfect for engaging and 
encouraging children during these uncertain, challenging times.

Jennifer D. Foster 
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 Dylan Glynn has created an insightful story about the struggle to be 
accepted by peers and the importance of reaching out to those who 
are different. His action-packed illustrations, rendered in watercolour, 
cut paper, pastels and coloured pencils, burst forth from the pages. 
Rain Boy’s moody, dull palette contrasts with Sun Kidd’s brilliant, 
stimulating colours, culminating in a rainbow on the final page, which 
symbolizes the quiet joy of being together.

Senta Ross 

teaching mrs. muddle 
written by Colleen Nelson

illustrated by Alice Carter

Pajama Press, 2020

978-1-77278-131-1 (hc) $19.95

for Preschool to Grade 1

Fiction | Leadership and Empowerment | Humour | 

Self-Reliance and Personal Strength | Perceptions, 

Thoughts and Feelings | School and Learning

Teaching Mrs. Muddle, by award-winning author Colleen Nelson and 
illustrated by Alice Carter, is a fun-loving, thoughtful picture book 
about first-day-of-school jitters, empowerment and personal growth, 
all housed within 32 colourful pages.
 Young Kayla is anxious about the first day of kindergarten and all 
the troubles she may have, including missing her mom. But all that 
soon washes away when she meets her teacher, the aptly-named 
Mrs. Muddle. Mixing up name tags, reading storybooks upside down 
and confusing a Grade 5 classroom with the music room are just a 
few of the intentional blunders made by the wisely foolish teacher in 

Another great book from 
celebrated Canadian author 

Alister Mathieson

blossombookspress.com

Other great 
Canadian 
Children’s  
books 

“...young readers get to meet Canadians 
who made a difference, see our beautiful 
landmarks and learn about human rights, 
diversity and equality...”

RICK HANSEN,    
CEO OF THE RICK HANSEN FOUNDATION  

Coming January 2021 

A Year  
in the Life  

of Canadian 
Kids

By Alister  

Mathieson

Kelly Jackson
  

and Diane Simpson

Illustrated b
y 

Derek R. Douglas

Small Press, Big Ideas.

“� is strikingly illustrated collective 
biography captures some of the incredible 
life stories of unsung Canadian heroes 
who broke racial, social, political, and 
other boundaries to make life better for 
other Black Canadians.” 

—KIRKUS STARRED REVIEW

Big Ideas.

“� is strikingly illustrated collective 
biography captures some of the incredible 
life stories of unsung Canadian heroes 
who broke racial, social, political, and 
other boundaries to make life better for 

—KIRKUS STARRED REVIEW



language that only Noa can speak. Dealing with betrayal, grief,  
and an ever-present threat to their lives, Noa and her siblings must 
outmaneuver their enemies and keep each other safe in order to 
finally get back what’s been taken from them. 
 Heather Fawcett’s work is whimsical yet relatable, exploring the 
intricacies of a sibling dynamic as the characters’ deal with real-life 
issues along with fictional ones. Following the main character’s  
perspective, Fawcett successfully depicts the differences and  
commonalities with each sibling role and just how much love there  
is between them.
 This stand-alone fantasy reflects how magic can be hidden away in 
a book, just waiting for someone to read it and unlock its knowledge. 
Packed full of tension, quirks and humour, this novel brings insight 
into a person’s sense of loyalty and how you can’t judge someone by 
their reputation alone. Anyone who’s lost a loved one, been betrayed 
by someone they trusted, knows the bond between siblings, or who 
simply knows not to listen to rumours will find something to relate to 
in this book. This book, written for middle-grade students, is a perfect 
reminder that family will always be there to support you no matter 
what life throws at you.

Sara Rigotti is a student at St. Stephen Secondary School in Bowmanville, Ontario, and 
a board member of the Writers’ Community of Durham Region.

No vacancy
written by Tziporah Cohen

Groundwood Books, 2020

978-1-77306-410-9 (hc) $18.95

978-1-77306-411-6 (eBook) $16.95

for Grades 5 and up

Fiction | Family | Faith and Religion | Judaism | 

Intolerance | Community

When Miriam Brockman and her family move to the tiny town of 
Greenvale to run the Jewel Motor Inn, Miriam is skeptical that this 
tired old motel will ever feel like home. She misses her friends and life 
in New York City, and she resents the never-ending chores that get 
heaped upon her as her parents scramble to learn the ins and outs of 
running a motel. Before long, Miriam makes new friends and starts to 
settle into her new life. But she then starts to worry about what will 
happen to them if business at the Jewel doesn’t pick up. So she and 
Kate from next door devise a plan to help bring people flocking to 
Greenvale. Their plan is a huge success but leaves Miriam wrestling 
with her conscience. Then someone paints a swastika on the Jewel’s 
sign, and Miriam and her family must try to come to terms with this 
act of hatred. Miriam comes up with a new plan to rise above the hate 
and hurtfulness. But ultimately, it is their new friends and neighbours 
who come together to support Miriam and her family when they 
need it most.
 Through Miriam’s eyes, readers of this thoughtful middle-grade 
tale are given the opportunity to ponder important questions about 
faith and friendship, truth and acceptance and the things that bring 
people together. Miriam is an earnest, likeable and genuinely believ-
able character who values her Jewish heritage and traditions while 
trying to understand why and how their Jewishness makes them 
different from Kate, Maria and Father Donovan, her new Catholic 
friends. She is given many opportunities to reflect on faith and what 
it means to different people, including the people in her own life. 
She also rediscovers the importance of family and of community in 
times of trouble. Tziporah Cohen has crafted a simple story filled with 
memorable and sympathetic characters that poignantly explores 
profound questions about our relationships with one another.

Lisa Doucet is Co-Manager of Woozles in Halifax.

 the other side
written by Heather Camlot

Red Deer Press, 2020

978-0-88995-614-8 (pb) $14.95

for Grades 4 to 8

Fiction | Mystery | Trauma | Soccer | 

Intergenerational Relationships | World War II

Liam and his family spend most weekends in 
Prince Edward County in Eastern Ontario at his Opa’s cottage. Liam 
and his grandfather are incredibly close, and both share a love for 
soccer. But after Opa is hospitalized in a palliative care unit in Toronto 
and Liam finds a teenaged girl dead on the beach, he is left reeling 
with uncertainty. Liam finds it exceedingly difficult to stay focused on 
soccer, school or anything else for that matter. He finds he’s con-
stantly wondering what happened to the girl, so he and his friend 
Alessia decide to do some investigating. After many conversations 
with his grandfather about his role as a German soldier in World War 
II and what the girl might have been looking for, he eventually cracks 
the case. 
 Heather Camlot’s second novel for middle-grade students is an 
emotional and riveting story that explores what it’s like to have expe-
rienced trauma in one’s life. She draws readers into the story from the 
very first chapter and holds their interest to the end. She has adeptly 
shaped secondary characters to add interest and depth to the story. 
Liam’s conversations with his Opa take us back to World War II, Ger-
many, and Alessia is the friend Liam can joke around with and confide 
in. It’s evident that Camlot has done a great deal of research and an 
interview at the back explains how and why she did so. A glossary of 
terms is also included to help students further understand the terms 
used in the story. I would highly recommend this novel for students 
interested in history, mystery, or just looking for a great read!

Sandra O’Brien is the former Editor of Canadian Children’s Book News who is enjoying 
spending more time with her dogs, Alfie and Audi, gardening and quilting.

 sara and the search for Normal
written by Wesley King

Simon & Schuster Books for young Readers, 2020

978-1-5344-2113-4 (hc) $22.99

978-1-5344-2115-8 (eBook) $11.99

for Grades 5 to 7

Fiction | Mental Health | Schizophrenia | Anxiety | 

Friendship | Psychology | Physical Abuse

Sara Malvern has a list of rules for being normal.  
If she can achieve the items on the list, everything would be okay.  
She would no longer be “psycho Sara” as she is known to the children 
at school. She would no longer be dry-heaving in the bathroom with 
panic attacks or hearing the voices of people who want to cause her 
harm. So when Erin, a talkative girl at group therapy, latches onto her, 
Sara sees an opportunity to cross an item off her list: “Make a friend.” 
As their friendship develops, Sara finds out that Erin has her own 
issues — some are more obvious, but one is dark and secret. Sara  
soon realizes that in order to help her friend, she will have to put her  
rules aside.
 In this prequel to his much-acclaimed novel OCDaniel, Wesley King 
opens up a window onto Sara’s life. Her struggles — outside with the 
world, but mostly inside with herself — are achingly real. Readers will 
see how the words and labels they use can wound deeply, affecting 
someone’s perception of themselves. Young people who identify with 
Sara’s difficulties will find themselves in the position of an observer, 
which is a useful place to be. They will find Sara to be clever and 
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welcomes their new way of life, gently encouraging her mother to 
accept the still strange surroundings.
 Eva Campbell’s rich and vibrant illustrations, rendered in oil and 
pastel on canvas, depict the frigid beauty of a Canadian winter  
landscape juxtaposed with the warmth of a loving relationship 
between two individuals who come to understand that where family 
dwells, there is surely home.

Senta Ross

 When emily Was small
written and illustrated by Lauren Soloy

Tundra Books, 2020

978-0-7352-6606-3 (hc) $21.99

978-0-7352-6607-0 (eBook) $10.99

for Kindergarten to Grade 3

Picture Book | Emily Carr | Childhood | 

Nature Exploration | Self-Discovery

In spite of her mother’s reprimands to keep her Sunday dress clean, 
young Emily decides to wander through her father’s vegetable garden 
to a newly-discovered peaceful area where weeds and wildflowers 
grow “higgledy-piggledy.” From feeling small to becoming Small, 
Emily encounters Wild, a wolf-like creature who reveals to her the 
hidden wonders of the natural world surrounding them: “Look and 
see how the color you think of as green is really a thousand shades 
and hues... See how sunlight glows in every shadow.” Emily feels 
liberated and empowered by what she sees, smells and hears,  
only to be suddenly lurched back to reality to face an angry mother 
while wearing her now dirt-covered dress.
 Based on the story “White Currants” from Canadian artist  
Emily Carr’s publication The Book of Small, Lauren Soloy’s rich 
onomatopoeic text introduces readers to a definitive moment in this 
much-celebrated artist’s childhood when Carr connected with nature 
on a deeply personal level, her love of freedom and the outdoors 
taking root. Soloy’s spirited mixed-media illustrations, containing 
copious nuances of green, portray the determined protagonist  
discovering and navigating her intriguing surroundings.  
 A brief concluding note provides biographical details about  
Emily Carr: “She looked everywhere for the secret behind the beauty, 
and not only did she attempt to see it, she tried always to share that 
mystery with the rest of us.”

Senta Ross

 arlo and pips: King of the birds
written and illustrated by Elise Gravel

HarperAlley, 2020

978-0-06298-221-6 (hc) $15.99

for Grades 1 to 5

Fiction | Graphic Novel | Animals | Animal Behaviours | 

Friendship | Cities

There are many adjectives young readers might 
use to describe Arlo, the crow. He’s arrogant, boastful, and rude; yet, 
all his traits aren’t negative. He’s also very smart, charming, and an 
excellent friend. 
 Written and illustrated by Montreal’s Elise Gravel, Arlo and Pips: 
King of the Birds is a hilarious graphic novel about Arlo, the show-
off crow, and his new friend Pips. A small yellow bird with a hint of 
sarcasm, Pips offers to show Arlo around during his first trip to the 
big city. The result is a highly entertaining book full of punchlines and 
slapstick comedy, but also highly educational. Each page is peppered 

with interesting facts about crows and other feathered friends. For 
example, through Arlo’s actions, young readers will learn that crows 
can mimic sounds and learn words, that they’re omnivores, and that 
some people say they’re as intelligent as seven-year-old humans. 
 Ideal for emerging independent readers, Arlo and Pips’ short, 
clear sentences and engaging and simple illustrations will help guide 
children who rely on visual clues to access the text. The banter of 
the book’s two characters also provides an excellent opportunity for 
read-aloud activities between peers or parents and children. The first 
in the Arlo and Pips early graphic chapter book series, Arlo and Pips: 
King of the Birds will undoubtedly amuse young readers who can’t 
help but get caught up in the antics. 

Jessica Rose 

Kah-lan and the stink-ink
written by Karen Autio

illustrated by Emma Pedersen

Crwth Press, 2020

978-1-989724-07-1 (pb) $9.95

for Grades 2 to 4

Sea Otters | Oil Spills | Environment | Coastal Ecosystem | 

Animal Rescue

Kah-lan is a male sea otter who has just reached the age of maturity. 
Striking out on his own in search of a new raft of male otters, Kah-lan 
finds himself exposed in a sometimes unpredictable environment. 
There is the question of finding enough food to eat and a safe place 
to rest. There is also the danger of roaming orcas and the contradic-
tory nature of those furless creatures (humans) who pose both the 
greatest threat and the likeliest source of help. When Kah-lan and his 
new friends find themselves sickened by a slick mess of “stink-ink” 
(diesel) floating on top of the water, it is the furless ones who scoop 
them up and take them on an unexpected journey.
 Karen Autio has written this story from the otter’s point of view.  
She has taken pains to maintain Kah-lan’s perspective as a wild sea 
otter — his needs, habits, thoughts, actions, even interpretations of 
events. The reader becomes immersed in the sea, seeing everything 
with otter eyes. This is an exercise in empathy for a natural world in 
need of a helping hand. There is some sadness to be experienced 
here but also hope that answers may be found and action may be 
taken. Emma Pedersen’s black-and-white illustrations portray the 
otters with warmth and emotion, helping young readers to conjure 
the story in their mind’s eye. This book would complement a  
classroom unit on sea otters in particular or coastal ecosystems  
and the environment in general. 

Ildiko Sumegi is a reviewer from Ottawa and the mother of two young readers.

the language of Ghosts
written by Heather Fawcett

Blazer + Bray, 2020

978-0-06-285454-4 (hc) $21.00

for Grades 3 to 7

Fiction | Fantasy | Magic | Ghosts | Royalty

All Noa Marchena wants is to help her brother, but 
being forced into exile on an enchanted floating 

island with a cake-loving sea monster and an annoying little sister 
makes things a bit difficult. Split between trying to reclaim her fam-
ily’s stolen throne and ensuring that her brother’s dark powers don’t 
turn him into a monster, Noa is at her wits’ end. And things only get 
more complicated when the siblings find a long-forgotten magical 



 Charming as a verb
written by Ben Philippe

Balzer + Bray, 2020

978-0-06-282414-1 (hc) $23.99

978-0-06-282427-1 (eBook) $9.99

for Grades 8 and up

Friendship | Immigration | Contemporary High School Life | 

Romance

With a “smile” for every occasion, Henri Haltiwanger knows how 
to please people, whether he is dealing with his wealthy, Upper 
West Side dog walking clients, teachers, or fellow students at FATE 
academy. Therefore, it comes as a huge shock to him when he fails 
to make the right impression at his Columbia interview. Columbia 
University has been Henri’s father’s dream for him for as long as  
Henri can remember, a dream which he has made his own and  
doggedly pursued his entire life. Reeling from that experience, he 
is then confronted with Corinne, his uptight neighbour and fellow 
student, who blackmails him into helping her to change her overly 
intense image. To his surprise, Henri finds himself falling for Corinne. 
But as he watches Corinne and his best friend Ming get accepted to 
their chosen schools, his anxiety mounts. His growing desperation 
leads him to make one horrible decision, which could have  
wide-ranging and devastating consequences.
 Warm, witty and insightful, Ben Philippe’s sophomore novel is  
a delightful romantic comedy with entertaining characters that  
also provides an astute look at the pressures that surround college  
acceptance. He also thoughtfully depicts Henri’s deep desire to 
please his father, a Haitian-American immigrant who has worked 
hard as the superintendent of their building with the single-minded 
goal of seeing his son make it to Columbia. Henri is a likeable and 

breakdown
(The Reckoner Rises, Volume 1)
written by David A. Robertson

illustrated by Scott B. Henderson 

coloured by Donovan yaciuk

HighWater Press, 2020

978-1-55379-890-3 (pb) $21.95

978-1-55379-892-7 (eBook) $17.00

for Grades 9 to 12

Graphic Novels | Teens | Super Heroes | Suspense | Indigenous | Cree

This series starts where The Reckoner Trilogy leaves off. The reader 
follows Cole’s story as he returns to Winnipeg after the events at 
Wounded Sky First Nation. Riddled with anxiety, Cole plans to destroy 
Mihko Laboratories with Eva’s help. Can Cole and Eva can use their 
newfound superpowers to investigate Mihko? Fans of The Reckoner 
Trilogy will see a return of characters such as Choch, Jayne, Brady 
and Dylan interspersed within the pages. 
 As Cole struggles, the reader may wonder if Cole’s visions are a 
dark reality, or if they are worrisome hallucinations. David A. Robertson  
ends this title in an exciting way that will leave readers waiting for the 
next book to see what will happen!
 Scott Henderson’s engaging illustrations and Donovan Yaciuk’s 
bright, yet moody, colouring aids in bringing this story to life and 
makes it much more interactive. This suspenseful graphic novel is 
recommended for school and public libraries.

Colette Poitras is a member of the Métis Nation of Alberta, holds a Master’s degree in 
Library and Information Science and is the Manager of the Indigenous Public Outreach 
for Public Library Services Branch, Alberta.

best friends, kind neighbours and dancing. Life is as sweet as the air 
that wafts into her home from her parents’ bakery down the lane. 
 Within a year, the war has begun, and Yara has a new baby brother. 
Within four years, Yara’s parents are dead. Her home is destroyed. 
She is on the run with her unspeaking brother, formidable Nana, best 
friend and best friend’s brother, dodging presidential soldiers, Syrian 
rebels, bombs, helicopters, checkpoints and death. 
 Yara’s Spring, by Jamal Saeed and Sharon E. McKay, is a hard-hitting 
look at life during wartime, one that fiercely refuses to shy away from 
the brutality, senselessness and issues of a revolution that has killed 
so many innocent victims. At once heartbreaking and hopeful, the 
novel captures a country in turmoil in striking detail. The description 
of the bombing of Yara’s home and her fall as the roof she stands 
upon disappears from beneath her feet is incredibly vivid. 
 While the tension is high throughout, the authors take time to 
explain the roots of the Arab Spring movement and the history of the 
Al-Assad family, both father and son having ruled and continuing to 
rule the country with a dictatorial and bloody hand. 
 Among all the horror, there are moments of lightness and love, 
such as a burgeoning first romance, the unbreakable bond between 
family, the kindness of strangers, and singular moments of strength 
and daring — like that gun.  
 In the first half of the novel, Nana asks, “What truth is there in war?” 
Readers will find that truth in Yara’s Spring. 

Heather Camlot is the author of The Other Side and What If Soldiers Fought with Pillows? 
She is also a freelance journalist, editor and translator. 

annaka
written by Andre Fenton

Nimbus Publishing, 2020

978-1-77108-892-3 (pb) $16.95

for Grades 8 to 12

Bereavement | Identity | Absent Father | Nova Scotia | 

Friendship | Dementia

Annaka prefers to go by the name Anna, much to 
the chagrin of her mother and grandfather. Ever since she moved 
to Halifax and her mother became a big deal in the art world, Anna 
has struggled to be someone other than Jayla Brook’s daughter. 
When her grandfather passes away, and Anna returns to small-town 
Yarmouth for the first time in 10 years, she decides that she needs 
answers: was her childhood best friend Clay actually magic? Who is 
her father, and why was her grandfather so reluctant to talk about  
his past? 
 Andre Fenton’s novel is an entirely fresh take on the imaginary 
friend theme often found in books for younger readers. A journal 
shared by Anna and her grandfather is manipulated by Clay to take 
Anna back to notable events from her early life, in addition to  
significant incidents experienced by her grandfather. The novel  
provides meaningful insight into grief as Anna attempts to process  
her feelings about her grandfather’s death and understand the grand-
mother who no longer recognizes her. The value of true friendship 
is demonstrated by principal characters Clay and Tia as they actively 
support and guide Anna. 
 With their seesawing emotions, ranging from impulsiveness in  
one moment to wisdom in the next, the teen characters are entirely 
relatable. Annaka, which features Black and biracial teenagers, is 
especially significant for audiences who wish to see characters who 
reflect whom they see in the mirror. The novel also explores the idea 
that home is not just a physical place. Readers who enjoy fantasy will 
find this story particularly appealing.

Robin Ahamedi is a library-technician living in Ajax, Ontario.

realistic, funny and strong, but mostly they will see that Sara is, at her 
core, a good person. The empathy, care and concern that readers 
extend to Sara can also be extended to themselves. Sara and the 
Search for Normal is an important book that exposes the hidden 
inner world of mental health challenges. It is a story about friendship, 
perseverance, and the value of each unique human being.

Ildiko Sumegi

trapped in Hitler’s Web
written by Marsha Forchuk Skrypuch

Scholastic Inc., 2020

978-1-33867-258-9 (hc) $23.99

978-1-33867-259-6 (pb) $9.99

978-1-33867-260-2 (eBook) $8.99

for Grades 3 to 7

Historical Fiction | World War II | Adolph Hitler | 

Friendship | Loss

Marsha Forchuk Skrypuch’s gripping sequel to Don’t Tell the Nazi’s 
draws the reader further into the cruel and unjust circumstances of 
World War II. Trapped in Hitler’s Web picks up where the prequel left 
off, but shifts the focus from Krystia, the young Ukrainian protagonist, 
to her sister, 12-year-old Maria, and her best friend, Nathan. 
 Nathan is a Jewish boy ‘hiding in plain sight’ by assuming the  
identity of a Christian boy who was killed by the Soviets in their  
Nazi-occupied village. Maria and Nathan are approved to work for 
Hitler’s Reich in Austria and are promised a place to live and wages 
that can be sent back to their families. The friends are tragically  
separated from each other after Maria is sent to work at the Huber 
farm in the Austrian Alps. At the same time, Nathan is subjected to 
dangerous and gruelling work building bridges in Salzburg. 
 Maria quickly discovers that her expectations of decent lodgings 
and wages are not her reality. She sleeps in a barn and eats only burnt 
buns and the occasional stolen potato. Maria develops a friendship 
with another worker, Bianca, and receives some kindness from Frau 
Huber, but she still worries incessantly about her family and Nathan. 
As the war reaches its devastating final days, Maria continues to  
have hope.  
 Marsha Forchuk Skrypuch does not shy away from the horrors of 
war. The characters suffer heartbreaking loss and must endure har-
rowing events. The narrative unfolds with impeccable pacing, and I 
found myself racing to the end of the story to learn the characters’ 
fate. A poignant note at the novel’s conclusion is that Maria and 
Nathan’s story of struggle and survival is based on the life of Marsha 
Forchuk Skrypuch’s late father-in-law. 

Alicia Minor is a Grade 6 teacher in Milton, Ontario. 

 Yara’s spring
written by Jamal Saeed and Sharon E. McKay

Annick Press, 2020

978-1-77321-440-5 (hc) $18.95

978-1-77321-439-9 (pb) $12.95

for Grades 6 to 9

Refugees | War | Syria | Family | Emigration and Immigration 

Yara’s Spring begins at the end — at the Azraq 
Refugee Camp in Jordan in 2016. There, 16-year-old Syrian refugee 
Yara heads to a meeting about her immigration application. But she 
worries the UN counsellor may have discovered she lied on the form, 
a lie about a gun in her hand and a shot that was fired. Backtrack to 
Aleppo, Syria, in 2011. Ten-year-old Yara’s world is filled with family, 
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978-1-7753019-4-3 HC $21.99 Ages 4-10

“This introduction to LGBTQ human rights for 
young children is a gentle and eff ective one.”

~Kirkus Reviews

“Stevenson’s
picture book manages 

to present this complicated subject in 
an accessible and moving way.“ 

~Quill and Quire

2020 Best Books for Kids 
& Teens- starred selection

Teacher resources available at www.rebelmountainpress.com

“...a positive focus on the many ‘C’ words that support wellness... 
a thoughtful story to support young people coping with cancer in 
their lives.” ~ Tracy Myers, Children’s Counsellor

This gentle educational primer on a tough topic pushes
 through fear and lands on love.” ~Kirkus Reviews978-1-9992416-0-5 HC $19.95 Ages 3-8



sympathetic protagonist whose motivations are relatable even when 
his actions are less so. Philippe perceptively explores both Henri and 
Corinne’s feelings of needing to live up to others’ expectations and be 
the person they want and expect you to be, and how easy it is to let 
societal pressures blind you to your own dreams. 
 Philippe’s book is breezy and winsome with an effortless writing 
style and is a thought-provoking commentary on family, society and 
the difficulty of finding and being yourself.  

Lisa Doucet 

dreaming in Color
(Orca Soundings)
written by Melanie Florence

Orca Book Publishers, 2019

978-1-45982-586-4 (pb) $10.95

978-1-45981-292-5 (eBook) $8.99

for Grades 6 to 11

Fiction | Prejudice | Art | Bullying | Racism | Indigenous | Cree

Jennifer McCaffrey wants nothing more than to go to a prestigious 
art school. She is elated when she is accepted, and her family is very 
proud of her! It does not take her long to find two great friends, but 
she also encounters a group of fellow students who do their best to 
make her believe that she does not belong there. 
 A companion novel to He Who Dreams (which is about Jen’s 
brother), Jen navigates her Cree/Irish identity, prejudice and bullying. 
With the support of her family and friends, Jen eventually becomes 
more secure in her identity. She perseveres and proves to others and, 
most importantly, to herself, that she is deserving of a spot at the 
school because she is both hardworking and talented.
 Part of the Orca Soundings series, this high-interest title has  
accessible features, such as cream paper, larger trim size, increased 
spacing and dyslexia-friendly font. Recommended for school and 
public libraries.

Colette Poitras 

 Hunted by the sky
written by Tanaz Bhathena

Penguin Teen Canada, 2020

978-0-73526-702-2 (hc) $21.99

978-0-73526-704-6 (pb) $13.99

978-0-73526-703-9 (eBook) $10.99

for Grades 8 to 12

Fiction | Fantasy | Magic | Metamorphosis | Adventure | 

Young Love

A 20-year-old prophecy has led King Lohar of Ambar to orchestrate 
the systematic hunting of all female children with star-shaped birth-
marks: such a child is predicted to cause his demise. After the murder 
of her beloved parents by the infamous Sky Warrior Shayla, 14-year-
old Gul is taken in by the Sisterhood of the Golden Lotus, a group of 
rebel women who strive to mould Gul into someone capable of uti-
lizing her magical potential. While single-mindedly pursuing revenge 
against the warrior and King Lohar, Gul meets the stable boy Cavas 
and is forced to place her trust in a stranger, with surprising results. 
 This magical tale emphasizes the theme of synergy with numerous 
incidents in which the characters’ combined efforts produce far 
greater results than the sum of their individual endeavours. The 
transition from unintentional co-operation to calculated collabora-
tion displays the maturing of Gul and Cavas as the story unfolds. The 
importance of believing in oneself to develop one’s strengths and not 

allowing others’ superficial labels to define us are powerful messages 
in Hunted by the Sky. In addition, the inclusion of a caste system 
based on magical abilities is an interesting element in the storyline. 
 Hunted by the Sky will appeal to lovers of fantasy, magic and sur-
prising plot twists. The language is rich and contains many references 
to South Asian culture. Based on the story’s conclusion, one can 
predict and hope that there will be a second title to follow.

Robin Ahamedi

i Hope You’re listening
written by Tom Ryan

Albert Whitman & Company, 2020

978-0-8075-3508-0 (hc) $24.99

978-0-8075-3509-7 (eBook) $12.99

for Grades 7 to 12

Fiction | Mystery | LGBTQ2+ | Friendship | True Crime

Are you out there waiting to be found? If you are, 
I hope you’re safe. I hope you know how much we love you. I hope 
you’re listening. These are the concluding remarks spoken by The 
Seeker, the anonymous host of the fictional true crime podcast,  
Radio Silent. With the assistance of their ‘laptop detectives,’ internet 
sleuths who investigate and share their evidence, The Seeker and 
their followers are devoted to unravelling missing person cases that 
were left unsolved by the police. Unbeknownst to the public, Radio 
Silent is secretly hosted by Delia’ Dee’ Skinner, a defiant 17-year-old 
whose own life has been marked by tragedy as she was the sole  
witness to the abduction of her best friend, Sibby Carmichael, who 
was never found. Dee struggles not to blame herself for the incident, 
but when another young girl goes missing from the same area a 
decade after Sibby’s disappearance, Dee has no option but to  
confront her complicated past.
 Tom Ryan skilfully balances suspense, humour and romance to 
warm readers’ hearts, only to amplify the tension and leave us on the 
edge of our seats by the next page. Dee’s podcast, Radio Silent, will 
feel familiar to followers of true crime podcasts and documentaries. 
Still, Dee’s decision to primarily tackle cases with hopeful outcomes 
provides a level of resolution that the real world so often lacks. One 
of my favourite elements of the story was Dee’s burgeoning romance 
with Sarah, the captivating new girl in town who shares Dee’s  
fascination with unsolved mysteries. Their relationship embeds the 
tale with a level of teenage whimsy amidst the crime and suspense 
and serves as a heartfelt representation of LGBTQ2+ youth.

Kayla O’Brien

Jo: an adaptation of little Women (sort of)
written and illustrated by Kathleen Gross

Quill Tree Books, 2020

978-0-06-287597-6 (hc) $28.50

978-0-06-287596-9 (pb) $15.99

978-0-06-287598-3 (eBook) $10.99

for Grades 3 to 7

Graphic Novel | Adaptation | Family | Sisters | LGBTQ2+ | 

Coming Out | First Crush

Jo March has just started the eighth grade and is trying to develop 
her skills as a writer. She’s created a blog to share stories about her 
life anonymously and has joined the school newspaper club, thanks 
to her new friend Freddie. As the year goes on, Jo struggles to find 
her own voice as a writer while her sisters — Meg, Beth and Amy — 
are also trying to do their best at their own passions. As Jo finds her 
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voice as a writer, the harder it is to ignore parts of her that make her 
feel scared and vulnerable. But those parts of her might be precisely 
what she will need to embrace to be a great writer. Luckily she has a 
supportive family and great friends at her side.
 This modern middle-grade adaptation of Little Women is a heart-
felt retelling of one of my favourite books. Following the March sisters 
through one year from the perspective of 13-year-old Jo, this book is 
a great starting point for young readers before taking on the novel it’s 
based upon. Simultaneously, it stands entirely on its own and would 
be enjoyed by a reader who has never heard of Plumfield or the 
March sisters. An honest look into middle-school life, this book deals 
with the high and lows of adolescence like first crushes, unrequited 
love, but with heavier topics thrown in, such as Beth’s recovering  
illness and the girls’ father’s tour overseas. Where the book really 
excels is in Jo’s coming out journey to not only accepting but 
embracing her sexuality. This aspect of the story felt incredibly 
moving and authentic. The art is excellent and makes this story feel 
like Louisa May Alcott meets Raina Telgemeier.
 Perfect for reluctant readers and absorbing for all, Jo gives a new 
life to a story I know and love and is an inspiring coming-of-age story 
about inner strength and the importance of family.

Emma Hunter is the Marketing and Communications Coordinator at the Canadian 
Children’s Book Centre and considers herself a “Jo.”

magic dark and strange
written by Kelly Powell

Margaret K. McElderry Books, 2020

978-1-5344-6608-1 (hc) $24.99

978-1-5344-6610-4 (eBook) $13.99

for Grades 8 and up

Historical Fiction | Fantasy | Magic | Mystery | Death 

By day, Catherine Daly works as a printer for the 
Invercan Chronicle, but by night, Catherine makes an unorthodox 
living. She uses her unusual talent of awakening the dead so that their  
families may have one last goodbye. But there is a cost, for every  
hour a ghost is brought back, Catherine loses an hour from her life. 
Then one night, her employer gives her the task of collecting a  
mysterious timepiece from an old grave. Only instead of a watch,  
she and Guy Nolan, the watchmaker’s son, find the body of a teenage 
boy. A teenage boy who comes back to life before their eyes. And 
it only gets more complicated when a few days later, Catherine’s 
employer is found dead. Now Catherine and Guy must race to find 
the answer to this mysterious magic before their time runs out.
 Kelly Powell’s work is light and suspenseful, filled with clues to 
guide the reader along with the intriguing mystery she’s crafted.  
Following the main character’s perspective, Powell allows the reader 
to stand with the characters and uncover the truth as they do.
 This historical fiction novel with a fantastical twist was an excellent 
read, as I drew connections alongside the characters and witnessed 
them solve the mystery. This story shows how conflict and common 
goals can bring people closer together. It even shows how some 
friendships can come from the most unusual places and some  
enemies from the most unexpected. Anyone who’s questioning 
what’s good and right when it comes to money, or enjoys a good 
mystery, will find this book interesting. This book, written for young 
adults, is perfect for understanding just how much you can  
accomplish when you have the right friends by your side. 

Sara Rigotti 

master of one
written by Jaida Jones and Danielle Bennett

HarperTeen, 2020

978-0-06-294144-2 (hc) $23.99

978-0-06-294147-3 (eBook) $8.99

for Grades 10 and up

Fantasy | Romance | Adventure | Sorcery | Fae Lore | 

LGBTQ2+

When Rags’ latest job fails, he finds himself forced into service for 
a man named Morien the Last, a sorcerer who sees people as no 
more than tools to command. Rags’ choice is simple; either break 
into fae ruins and steal a hidden relic or die. But when the “relic” he’s 
after turns out to be a fae himself — a distractingly handsome fae 
prince called Shining Talon — who tells him he’s destined as one of 
six masters to wield a deadly weapon known as the Great Paragon, 
things only get more complicated. Now Rags must help find the other 
masters and the pieces of the weapon itself and figure out a plan to 
escape Morien’s control, all while keeping himself in one piece. To 
make matters worse, he and his band uncover chilling secrets along 
the way, about the sorcerers, about the queen, and about the very 
history they were told to believe.
 Co-authors Jaida Jones and Danielle Bennett’s work is immersive, 
dragging the reader into the main characters’ fearful plight. Following 
multiple perspectives, Jones and Bennett allow the reader to see the 
world through many different eyes: from a lowly thief to a disabled 
prince to a deserting soldier.
 This book has been my obsession as I delved deeper into the lives 
of the characters and the dark secrets of the world in which they 
live. This story shows how perceived enemies can prove to be allies 
instead and how history isn’t always what’s been written. It shows 
how grief and redemption can be key motivators and how there’s 
more to life than just day-to-day survival. Anyone who’s been forced 
to take on a burden they weren’t prepared for, who’s questioned what 
they were told to believe, or who is just looking for a way out of the 
hand they’ve been dealt, will find strength in the pages of this book. 
This book, written for young adults, is a perfect lesson in why you 
should fight for something bigger than yourself and for a life  
worth living.

Sara Rigotti

 Nothing but life
written by Brent van Staalduinen

Dundurn, 2021

978-1-45974-618-3 (pb) $14.99

978-1-45974-620-6 (eBook) $8.99

for Grades 9 and up

Fiction | Redemption | Loss | Grief | Family

Dills and his mom have just returned to Hamilton  
in hopes of starting over and putting the horrific events of Windsor 
behind them, but easier said than done. When Dills hurts a classmate,  
it’s revealed in court that he was in the high school library when 
someone came in and started shooting, but there’s so much they 
don’t know. They don’t know that the shooter was his stepfather 
Jesse, or that he hears Jesse speaking to him from hundreds of  
kilometres away, or that most importantly, Dills still loves him despite 
everything. 
 In his first novel for young adults, author Brent van Staalduinen 
examines the impact of a school shooting from the perspective of the 
stepson he left behind. 
 After witnessing unspeakable violence that took his best friend 



and put Jesse in a brain-dead coma, starting over around family in 
his mom’s hometown seems like a good idea. Still, nobody seems to 
understand how close Dills is to snapping until he does, and injures 
a bullying classmate. If Dills could just explain why, people would 
probably understand, but the last thing he wants to do is talk about 
Windsor and be known as the kid whose stepdad shot up a school. 
At the same time, he’s navigating a bully, a crush, and feeling like he’s 
completely alone and flailing. 
 Dills is authentic, relatable, and likeable, and readers will empathize 
with his struggle to get past what happened and return to normal. 
Staalduinen does an excellent job of capturing a teen voice and 
capturing Dill’s emotional and challenging journey towards healing. 
Supporting characters such as the sympathetic probation officer and 
his hacker aunt round out the story. Readers will be entirely along for 
the ride with Dills as he searches for a path to healing. 

Rachel Seigel is the Adult Fiction Specialist at the Library Services Centre.

one Year at ellsmere
written and illustrated by Faith Erin Hicks

First Second, 2020

978-1-2502-1910-7 (pb) $20.50

978-1-2507-9696-7 (eBook) $10.99

for Grades 5 to 9

Graphic Novel | Friendship | School | Boarding School |  

Bullying | Supernatural
 

When 13-year-old Juniper wins a scholarship at the prestigious 
Ellsmere Academy for Girls, she expects boarding school to be hard 
work. What she doesn’t expect is the competition she finds herself 
in with cruel Emily or the friendship she forms with kind-hearted 
Cassie. As the school’s first-ever scholarship student, Juniper doesn’t 
fit in with the other students whose parents and their parents also 
attended Ellsmere. Not to mention Emily has a vendetta against her 
just for existing and eventually takes things too far, jeopardizing the 
future Juniper has worked hard for. But an old school legend might 
be more relevant to modern life than Juniper thought and could be 
the answer to Jun and Cassie’s problems. 
 Who doesn’t love a good boarding school story? This graphic 
novel, written and illustrated by the talented Faith Erin Hicks, has 
things that any middle schooler can relate to, private school or not: 
queen bees, good friends and lots of homework. The supernatural 
elements make the story unique and are a fun surprise towards the 
end. The art perfectly captures each character’s personality and 
engrosses the reader into boarding school life. Take Mean Girls, add 
boarding school and a little magical realism, and you have this fun 
story of friendship and belonging. 

Emma Hunter

under shifting stars
written by Alexandra Latos

Houghton Mifflin Harcourt, 2020

978-0-358-06775-7 (hc) $24.99

978-0-358-06781-8 (eBook) $22.99

for Grades 7 and up

Fiction | Death | Grief | Family | Siblings | Neurodiversity | 

Gender Identity

Fraternal twins Audrey and Clare are still reeling from the sudden 
death of their older brother Adam. The sisters, who were once close, 
are trying to work through their guilt and grief in very different ways 
while trying to find and accept themselves. Audrey is attending a 

special school for neurodiverse students but longs to go to “normal” 
school with Clare and for them to be best friends again. But Clare is 
also unhappy at school. She has always been one of the popular girls, 
but as she struggles to figure out who she really is, being popular no 
longer seems as important as it once did. As she begins to question 
her gender identity and sexual orientation, she wrestles with anxiety, 
guilt and fear that her friends and family won’t accept her. Both girls 
struggle within themselves until a natural disaster finally brings all 
their various hurts to light and ultimately brings their family back 
together. 
 This book skilfully tackles numerous heavy issues. The narrative  
alternates between Audrey and Clare, enabling readers to fully 
understand the myriad emotions and situations with which each 
sister is grappling. Both girls are believably flawed and sympathetic 
characters whose inner turmoil is sensitively depicted. The complex 
family dynamics are deftly handled and true to life, with the parents 
emerging as realistically loving but imperfect: doing their best to  
support their daughters while also managing their own grief.  
 Alexandra Latos has crafted a nuanced and perceptive exploration 
of family relationships and finding oneself in the face of suffering. She 
also beautifully portrays the agony and uncertainty that teens who 
are perceived as different or questioning their gender or sexuality can 
and do experience. Latos’ handling of the issues of neurodiversity and 
gender identity is respectful and enlightening. This is a compelling 
story that provides much room for thought and discussion.

Lisa Doucet

if You Want to visit a sea Garden
written by Kay Weisman

illustrated by Roy Henry Vickers

Groundwood Books, 2020

978-1-55498-970-6 (hc) $18.95

978-1-55498-971-3 (eBook) $16.95

for Kindergarten to Grade 4

 Non-fiction Picture Book | Pacific Northwest | Indigenous

In this book, young readers experience visiting a sea garden by joining 
an adult and child as they arrive during low tide by boat. Kay Weisman’s  
lyrical writing style ignites the senses as she invites the reader to 
“Listen closely for the symphony of clams” and to “Step carefully so 
you don’t slip on the rocks.”  
 Visually stunning, Roy Henry Vickers uses bold, full-page, digitally 
created illustrations to highlight the story. In the dedication, he notes 
that he draws on the knowledge and artistic expression of the  
ancestors, and it shines through beautifully.
 Included at the end are acknowledgements and an author’s note 
that provides additional information about sea gardens, with photos. 
It is noted that these gardens have been managed and sustained by 
Coastal Peoples for many years. They have continuously been places 
to learn and to listen to knowledge holders share information about 
the sea gardens, worldviews and the importance of kinship ties and 
familial connections.
 Highly recommended for school, public and home libraries.

Colette Poitras 
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kilometres in 143 days; he was named Canada’s Athlete of the Year 
and inducted into the Sports Hall of Fame; and more than $800 mil-
lion has been raised in Terry’s name for cancer research. 
 A poignant must-read for teachers, families and librarians every-
where, this powerfully uplifting story offers much-needed messages 
of hope, resilience and love at this incredibly difficult time and is sure 
to stay with readers long after the last page is turned. Terry Fox and 
Me is also a stirring, motivational tribute to courage and determina-
tion, and the value and power of friendship.

Jennifer D. Foster

 this is Your brain on stereotypes:  
How science is tackling unconscious bias 
written by Tanya Lloyd Kyi

illustrated by Drew Shannon

Kids Can Press, 2020

978-1-5253-0016-5 (hc) $17.99

978-1-5253-0611-2 (eBook) $11.99

for Grades 6 to 9
 

Non-fiction | Stereotypes | Science | Bias | Prejudice | 

Racism | Psychology 

From Black Lives Matter and First Nations reconciliation to LGBTQ+ 
rights and white supremacy, we are living through an unprecedented 
time of seeing and calling out the various forms of discrimination and 
prejudice that are deeply ingrained in our society. Images depicting 
the serious and sometimes lethal consequences of discrimination, 
racism, and prejudice are everywhere, saturating the social media  
that young people consume.
 Into this charged atmosphere comes This is Your Brain on  
Stereotypes, which offers young readers a critical, science-based 
approach to understanding stereotypes, discrimination, bias and 
prejudice. Tanya Lloyd Kyi uses scientific research to explain how  
the seeds of stereotypes and bias are sown early in life and how we 
‘learn’ sexism and racism. She explores how the stereotypes that  
have seeped into our brains affect how we see even ourselves and 
how we can begin to dismantle the stereotypes and prejudices  
we have internalized.
 In a wide-ranging but well-organized manner, Kyi examines  
historical efforts to categorize people, the concept of eugenics and 
early scientific studies into stereotyping, hidden bias, and prejudice. 
She explores a range of topics from Dr. Seuss, the Rwandan  
genocide, Lego, the influence that authoritarian leaders have in  
perpetuating stereotypes, and the powerful role the media plays in  
framing particular stories. The book ends on a positive note, 
acknowledging that while change is not easy, there are efforts 
underway across the globe to challenge existing biases and 
stereotypes.
 This is Your Brain on Stereotypes is a must-read for young people 
immersed in a world laden with stereotypes, prejudice, bias, racism, 
and sexism but also at a historical moment where so many people  
are actively working to change the status quo.

Tracey Schindler is a book reviewer and former teacher living in Bethany, Ontario.

is devoted to one individual. One page reveals her story in over-
coming prejudice, augmented by a sidebar summarizing the prob-
lem’s broader aspects. The full-page opposite is animated with rich, 
colourful scenes depicting the girl passionately involved in related 
activities. End-notes include a timeline from 1945 onward, describing 
the history leading to the designation of this special day and provides 
further awareness regarding the issues girls face.
 Emphasizing the urgency for young girls to learn early about 
human rights, this book sends a positive message that creativity and 
determination can result in change to long entrenched systems and 
to an improved quality of life. It is an engaging and eye-opening 
look at gender equality that, despite its targeted age-group, all ages, 
including adults, male and female, will find thought provoking as they 
learn of injustices against girls that still exist. 

Aileen Wortley

 terry fox and me
written by Mary Beth Leatherdale

illustrated by Milan Pavlović

Tundra Books, 2020

978-0-7352-6768-8 (hc) $21.99

978-0-7352-6769-5 (eBook) $10.99

for Kindergarten to Grade 3

Non-fiction Picture Book | Sports and Athleticism |  

Friendship and Love | Leadership and Resilience |  

Courage and Determination | Cancer and Illness

Terry Fox and Me, by Mary Beth Leatherdale and illustrated by  
Milan Pavlović, is an inspiring biographical picture book that tells the 
heartwarming and heartbreaking story of one of Canada’s most loved 
heroes and icons — Terry Fox — and celebrates the 40th anniversary 
of the Terry Fox Marathon of Hope.
 Told from the perspective of Terry’s best friend, Doug Alward, in 
a voice that is thoughtful, believable, playful and full of admiration, 
the story begins when Doug and Terry first meet in public school 
at basketball tryouts. Being the smallest and “worst” player on the 
court doesn’t stop Terry, who, with Doug’s help and encourage-
ment, practises relentlessly, eventually earning himself a spot on the 
team, a foreshadowing of Terry’s indomitable spirit. The two grow up 
remaining close, backing and challenging each other always to be 
better. Doug is there for Terry through his cancer diagnosis, the trials 
of his chemotherapy, and his prosthesis fitting. It is then, during these 
harrowing times, that Terry’s Marathon of Hope is borne. And with 
Doug’s unending support, Terry commits to regular strength training 
and running, and is able to run more than 40 kilometres a day in just  
a year.
 The book ends in spring 1980, the start of Terry’s miraculous run, 
with Terry dipping his artificial leg in the swirling waters of the Atlantic 
Ocean, and Terry and Doug standing on the Newfoundland shore, 
talking about their cross-Canada journey and supporting each other 
every step of the way in Terry’s race of his life.
 Pavlović’s colourful, impactful mixed-media illustrations bring 
Terry’s incredible story to life in a pleasing palette of oranges, greens, 
yellows and blues, mirroring the tone of the story and adding a 
complementary level of emotional depth. And the map of the pro-
posed route gives readers an eye-opening visual of Terry’s profoundly 
ambitious goal.
 With touching notes from Doug Alward and Terry’s younger 
brother, Darrell, as well as photos of Terry throughout his life, an 
excerpt from Terry’s detailed training journal and a timeline of events, 
Terry Fox and Me is full of extraordinary facts and figures, such as: 
Terry holds the world record for running on an artificial leg — 5,373 

 in the dark:  
the science of What Happens at Night
written by Lisa Deresti Betik

illustrated by Josh Holinaty

Kids Can Press, 2020

978-1-5253-0109-4 (hc) $19.99

978-1-5253-0595-5 (eBook) $11.99

for Grades 3 to 8 

Non-fiction | Science | Night | Sleep | Animal Adaptations | Plant Life at Night | 

Astronomy

In the Dark offers a fun, intriguing glimpse into processes and  
phenomena that occur at night in human bodies, nocturnal animals, 
plants and the sky. With the theme of night in the natural world and 
an informative but economic text, the book answers a broad array  
of questions: Why do our dreams seem real despite being, often,  
ludicrous upon waking? Why do planets shine steadily at night while 
stars twinkle? What is a moon garden? How does a spider know, 
without the aid of sight, what kind of insect has touched its web? 
Photosynthesis, circadian rhythms, animal and plant adaptations, 
and the movement of celestial bodies are explained in entries with 
beguiling titles like “Queen of the Night” or “Asleep with One Eye 
Open” (which explains the fascinating ability of a dolphin to sleep  
with one hemisphere of its brain while the other remains alert).
 The book’s illustrations include comic strips, cross-sections, 
infographics, panels and full-page art. A realistically rendered owl 
skull is followed by a comic with a cute, cartoony bird locating its 
prey, showcasing Holinaty’s range of styles. One nine-year-old reader 
approvingly likened the illustrator’s palette to glow paint used in a 
dark room.
 Although intended for junior and intermediate-grade readers,  
In the Dark can easily interest curious adults. Its many subheadings 
make it suitable for short or long periods of reading. Its glossary, 
sources (mainly online), and index will help readers interested in  
further investigating the scientific wonders of the night. 

Aliki Tryphonopoulos is the parent of a young reader and a former children’s librarian.

 the international day of the Girl: 
Celebrating Girls around the World   
(CitizenKid Series)
written by Jessica Dee Humphreys and 

the Hon. Rona Ambrose

illustrated by Simone Shin 

Kids Can Press 2020

978-1-5253-0058-5 (hc) $19.99

978-1-5253-0596-2 (eBook) $11.99

for Grades 2 to 5

Juvenile Non-fiction | Female Equality | Women’s Rights | Children’s Rights |  

Social Conditions 

Created to bring awareness to girls’ rights and encourage positive 
change, the United Nations designated October 11 as International 
Day of the Girl to accentuate the need for gender equality worldwide. 
Highlighting this message, this volume, part of the CitizenKid series, 
depicts nine girls who experienced discrimination based on gender 
and took action to counteract it. Girls from Brazil, India, Kenya, 
Afghanistan, Russia, Nigeria, the United States, Syria and Canada 
reveal their personal stories describing how they overcame bias in 
literacy, sanitation, child marriage, education, gender representation 
or self-defence.
 Despite the weighty issues addressed, the information is easily 
absorbed and attractively presented. Each double-page spread 

Drop in
 for a look

CCBC Collections Across the Country
Drop in for a look at one of the four regional locations. 
Phone ahead for hours and availability.

In Vancouver
Education Library
University of British Columbia
Faculty of Education (Scarfe Building)
2125 Main Mall
Vancouver BC V6T 1Z4
604 822-8783
Contact: Wendy Traas
wendy.traas@ubc.ca

In Edmonton
Rutherford North
11208 89 Avenue, 2nd Floor
University of Alberta
Edmonton, AB  T6G 2J8
780 492-7933
Contact: Trish Chatterley
trish.chatterley@ualberta.ca

In Winnipeg
Elizabeth Dafoe Library
University of Manitoba
25 Chancellors Circle
Winnipeg MB R3T 2N2
204 807-5860
Contact: Cody Fullerton
cody.fullerton@umanitoba.ca

In Halifax
Mount Saint Vincent University Library
166 Bedford Highway
Halifax NS B3M 2J6
902 457-6403
Contact: Meg Raven
meg.raven@msvu.ca
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AAAlligator!
Judith Henderson, Andrea Stegmaier

Annaka
Andre Fenton

 
Arlo and Pips: King of the Birds
Elise Gravel

Breakdown
(The Reckoner Rises, Volume 1)
David A. Robertson, Scott B. Henderson, 
Donovan Yaciuk

 
Catch the Sky:  
Playful Poems on the Air We Share
Robert Heidbreder, Emily Dove

 
Charming as a Verb
Ben Philippe

Dreaming in Color
(Orca Soundings)
Melanie Florence

 
Hunted by the Sky
Tanaz Bhathena

If You Want to Visit a Sea Garden
Kay Weisman, Roy Henry Vickers

I Hope You’re Listening
Tom Ryan

 
The International Day of the Girl:  
Celebrating Girls Around the World   
(CitizenKid Series)
Jessica Dee Humphreys,  
Hon. Rona Ambrose, Simone Shin 
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from This is the Path the Wolf Took
illustrated by Elina Ellis

from Night Walk
illustrated by Ellie Arscott

from The Library Bus
illustrated by Gabrielle Grimard

 
Nothing But Life
Brent van Staalduinen

No Vacancy
Tziporah Cohen

One Year at Ellsmere
Faith Erin Hicks

 
The Other Side
Heather Camlot

 
Our Little Kitchen
Jillian Tamaki

 
Perfect Pigeons
Katherine Battersby

Poppy & Sam and the Search for Sleep
(Poppy & Sam, Book 3)  
Cathon, Susan Ouriou

Princesses versus Dinosaurs
Linda Bailey, Joy Ang

Rain Boy
Dylan Glynn

 
Sara and the Search for Normal
Wesley King

Teaching Mrs. Muddle 
Colleen Nelson, Alice Carter

 
In the Dark:  
The Science of What Happens at Night
Lisa Deresti Betik, Josh Holinaty

I Just Want to Be Super!
Andrew Katz, Tony Luzano   

I Talk Like a River
Jordan Scott, Sydney Smith

Jo: An Adaptation of Little Women  
(Sort of)
Kathleen Gross

Kah-lan and the Stink-Ink
Karen Autio, Emma Pedersen

 
The Lady with the Books:  
A Story Inspired by the Remarkable Work 
of Jella Lepman
Kathy Stinson, Marie Lafrance

The Language of Ghosts
Heather Fawcett

The Little Ghost Who Was a Quilt
Riel Nason, Byron Eggenschwiler

The Library Bus
Bahram Rahman, Gabrielle Grimard

Magic Dark and Strange
Kelly Powell

Master of One
Jaida Jones, Danielle Bennett

The Name I Call Myself
Hasan Namir, Cathryn John

Night Walk
Sara O’Leary, Ellie Arscott

 
Terry Fox and Me
Mary Beth Leatherdale, Milan Pavlović

This Is the Path the Wolf Took
Laura Farina, Elina Ellis

 
This is Your Brain on Stereotypes: How 
Science is Tackling Unconscious Bias 
Tanya Lloyd Kyi, Drew Shannon

Trapped in Hitler’s Web
Marsha Forchuk Skrypuch

Two Drops of Brown in a Cloud  
of White
Saumiya Balasubramaniam, Eva Campbell 

Under Shifting Stars
Alexandra Latos

 
When Emily Was Small 
Lauren Soloy

 
Yara’s Spring
Jamal Saeed, Sharon E. McKay
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9781459827875 PB • $10.95

“Aptly illustrates that the 
worst of times often brings 

out the best in people.”
—Canadian Children’s Book News

9781459823617 PB • $7.95

“[A] simple story 
of discovery, sport, and 
friendship…Delightful.”

—Kirkus Reviews, starred review

9781459825567 PB • $12.95

“Tug at the heartstrings 
and tickle the funny bone.”

—School Library Journal,
starred review

9781459825567 PB  $12.959781459825567 PB  $12.95

9781459823105 PB • $7.95

“A touching story about the 
connection humans have with 
other living beings on Earth.”

—School Library Journal, 
starred review

9781459823105 PB  $7.959781459823105 PB  $7.95

9781459823648 PB • $9.95

“A short and simple...
effective tale of 
intergenerational 
understanding.”
—Kirkus Reviews

9781459823648 PB  $9.959781459823648 PB  $9.95

9781459822252 BB • $10.95



Available at your favourite bookstore or order from PGC/Raincoast

www.ronsdalepress.com

NEW ADVENTURES FROM

Ronsdale Press

L’île perdue 
d’Atlantide 

Philip Roy

In the second novel of the  
French series Un rebelle en 
sous-marin Alfred takes his 

home-made submarine into  
the Mediterranean in search  

of the lost continent of  
Atlantis with amazing  

adventures on the voyage.    

978-1-55380-599-1 (PB)
978-1-55380-600-4 (EBOOK)

5-1/4 x 7-5/8 J 250 pp J $12.95

Lost in Barkerville 
Bitten Acherman

Zach, Kyle and their  
eccentric teacher Miss Reid  
are transported back in time  
to 1866 at the height of the 
Cariboo gold rush in 
 Barkerville where they have  
to save their good friend Theo 
from hanging at the hands  
of Judge Matthew Begbie.  

978-1-55380-611-0 (PB)
978-1-55380-612-7 (EBOOK)
5-1/4 x 7-5/8 J 230 pp J $12.95

Firebird 
Glen Huser

A crossover novel about a 
Ukrainian boy during WWI 
who learns that his artistic 
brother has been sent to an 
internment camp. Will he 
find his brother in time to 
rescue him from the camp’s 
deadly conditions?  

978-1-55380-587-8 (PB)
978-1-55380-588-5 (EBOOK)
5-1/4 x 7-5/8 J 290 pp J $11.95

RONSDALE PRESS
www.ronsdalepress.com $11.95 GLEN HUSERRONSDALE PRESS
www.ronsdalepress.com $11.95

Ten-year-old Jeanie Leclare has just moved to the West Coast from 

Saskatchewan. On her first day at her new school, an  excavator demol-

ishes the cute house next door — then it heads for a huge and beautiful 

cedar. Everyone is aghast, and a band of kids,  including Jeanie and her 

new friend Isabelle, rush outside to stop it. That’s when they  discover 

Jeanie has a secret: the  contracting company that destroyed the house 

belongs to Jeanie’s uncle and father. Jeanie promises her new class-

mates that she’ll do whatever it takes to protect the cherished tree. 

Trouble is, she can’t convince her uncle and  father to agree not to cut it 

down. So now it’s totally up to Jeanie, Isabelle and their classmates to 

come to the  cedar tree’s defence. They are the Tree  Musketeers.

“Friendship, activism and adventure . . .  
all delivered by a master writer.”

—SYLVIA MCNICOLL, author of The Great Mistake Mysteries

“Norma Charles shows exactly what it’s like 
to feel new and different and judged, and leaves  

us knowing we’re going to be okay.”
—JENNIFER MOOK-SANG, author of Speechless
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The Girl of  
Newgate Prison 

David Starr

Libby, a young girl, has been  
falsely accused of murdering a 

gentleman and has been sent to 
Newgate Prison where she awaits 

the noose.  She is saved by the 
intervention of Elizabeth Fry,  

one of the great prison reformers.   
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